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Vorwort

Antonio Vivaldi (1678—1741) — hauptsdchlich bekannt als der
groRe Violinkiinstler, Instrumental- und Opernkomponist der
Bach-Zeit — hinterlaBt, wie sich erst seit ErschlieBung der umfang-
reichen Bestdnde der Nationalbibliothek Turin herausgestellt hat,
auch ein bedeutendes Repertoire geistlicher Musik. Sein Priester-
amt und seine Stellung als langjéhriger musikalischer Leiter am
Ospedale della Pieta, einem groBen Waisenhaus in Venedig,
bringen ihm Verpflichtung und Anregung fiir ein vielseitiges
kirchenmusikalisches Schaffen. Messen-Satze und Oratorien,
Psalmvertonungen und liturgische Gebrauchsstiich- "~ Art
entstehen. Sie sind durchweg dem barocken vok-’ :
len Kantatenstil des 18. Jahrhunderts verpfi
einmal mehr Vivaldis hohe Meisterschaft ir
Satzformen und im Erfinden melodisc’
Ausdrucksthemen im Dienst einer bi’

Das Magnificat / con Istrom:ti/ ~
der autographen Partiturhar”’
Uberliefert, die offensichtli
gebenheiten herriihre’
Fassung dominiert

&\)“’ 1gsge-
‘won (¥ .iglichen)
®  ,-Sétze sind

kiirzer und stets r (’Q,b ) besetzt.In der
Zweitfassung ' v O\ wia respexit, Quia
fecit, Esurie @t neuen und ausge-

& . der Handschrift hervor-

'Adl'
,2;\ _-rinnen aus dem Ospedale

dehnter ~

N\

R thauses erfreuten sich eines guten

eine Meisterschilerinnen vorzustellen.
+ scheintein solcher Fall vorzuliegen, indem
OQ* n—finfsolistische Gelegenheiten schafft und
.7 (7 .nfang Begabung und technisches Konnen der
. O(\ ucksicht nimmt. Wir kénnen vermuten, dal zB.
Q;Q Jn Nr. 2a) und Chiaretta (in Nr. 2c) ausgesprochene
rg,x arsdngerinnen gewesen sein muissen, wahrend Bolognesa
<<,A ..2b) mehrauflineare Melodik geschult war. Ambrosina muf

&’ -.netiefe Altstimme besessen haben; ihre Partie (in Nr. 6a) ist sogar

im Tenorschliissel Uberliefert.

Die Chorsatze des Werkes (Magnificat, Et misericordia eius, Fecit
potentiam, Deposuit, Suscepit Israel und Gloria patri) bleiben in
beiden Fassungen unverdndert. Es handelt sich um Sétze von
geraffter Prignanz, klarer Diktion und fesselnder Thematik.
Hymnische Akkordik kennzeichnet die Textteile Magnificat
(Nr. 1) und Suscepit Israel (Nr. 7). Die nach alter Tradition zu
besonderer Dr~ ~~-it potentiam

(Nr. 4) ur ‘gkréftige
Instrumen r darge-
stellt. Das ¢ -aufden
Werkanfar SchluB-
fuge.
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Foreword

Not until the comprehensive literature of the Turin National
Library was examined was it possible to learn that Antonio Vivaldi
— previously known chiefly as a great violinist-composer of
operaticand instrumental music of Bach's period —also left behind
asubstantial repertory of sacred music. His office as a priest and his
long years as musical director of the Ospedale della Pieta (a large
orphanage in Venice) both occasioned and inspired him to
compose church music in large variety: movements of masses,
oratorios, psalm settings, and liturgical music of every sort. All of
them were patterned in the Baroque (vocal and instrumental)
style of the eighteenth century and display again and again
Vivaldi's masterly skill in drawing up sententious formal structures
and in inventing expressive melodies and harmonies for descrip-
tive interpretation of their texts.

The Magnificat / con Istrom:ti / Del Vivaldi, as the original title
reads in the autograph score, has come down to usin two versions
that were surely the result of differing circumstances surrounding
their performances. The first (and probably original) version is
dominated by the choral concept, its solo sections being kept
shorter and always in combination (SAT, SS, SAB). In the second
version, on the other hand, the texts of Et exultavit, Quia respexit,
Quia fecit, Esurientes, and Sicut locutus est are each given new
and extended solo arias that — as the manuscript reveals — were
tailored to voices of girls from the Ospedalewho are mentioned
by name in the autograph.

The school concerts of the orphanage had a good reputation.
Vivaldi frequently used them to present girls in his master cla
The Magnificat also seems to be one such case; for the se~
version he created five solo parts that give consideration t
vocal range, the talent, and the technical proficiency of””__
soloists. It may be assumed, for example, that Apolle

and Chiaretta (in No. 2c) must have been true ¢ <>
while Bolognesa (in No. 2b) had been trained .
melodic flow. Ambrosina must have had » low alto v
(in No. 6a) has come to us written o~

art
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Préface

Antonio Vivaldi (1678—1741) est connu principalement comme
le grand artiste du violon, compositeur de musique instrumentale
et d'opéras de I'époque de Bach. Ce n'est que depuis l'ouverture
des volumineux inventaires de la Bibliotheque Nationale de Turin
que I'on découvre qu'il a laissé aussi un important répertoire de
musique sacrée. Son sacerdoce et sa place, durant de longues
années, de directeur musical de I'Ospedale della Pieta, un grand
orphelinat de Venise, lui imposerent ['obligation et limpulsion de
créer un répertoire fort diversifié de musique sacrée. Il en résulte
des mouvements de messes et des oratorios, de~ __ ~umes et
toutes sortes de pieces destinées a des occ-
particulieres. Ces ceuvres suivent toujours le <*
instrumental des cantates du XVIlle siecle:
de plus la grande maitrise de Vivaldi de
de compositions puissantes, et -
expressifs mélodiques et harme

service d'une interprétation * QQ’
Le Magnificat / con Istrc S Leletitre
original du manuscrit nartiue (J’Zr .nsmis dans

e  _circonstances
S n, bien antérieure,
\)(’ solistiques sont plus

ole (SAT,SS, SAB). Dans
\OQJ 1t, Quia respexit, Quia fecit,

. pensés comme des airs de
((\fb' Jpés; le manuscrit nous indique
\:\d .n & des chanteuses nommément

N4

= de lorphelinat jouissaient d'une bonne
N i les utilisait souvent pour présenter ses meilleu-
. (,/O .ole que cela soit le cas pour la seconde version du
) O(\ . il y fait intervenir cing solistes, en tenant compte de
Q‘& .ure, deleurtalent et de leurs possibilités techniques. Nous
Jns supposer que, p. ex,, Apollonia (au ne 2a) et Chiaretta (au
2¢) possédaient des voix de coloratures remarquables, alors
que Bolognesa (au ne 2b) était formée plutot pour une mélodique
linéaire. Ambrosina devait disposer d'une voix d'alto grave; sa
partie (au n° 6a) est écrite en clef de ténor.

deux versions, qu’
d'exécution di¥
domine la
brevese*
lasecr

Les parties chorales de 'ceuvre (Magnificat, Et misericordia eius,
Fecit potentiam, Deposuit, Suscepit Israel et Gloria patri) sont
identiques dans les deux versions. Il s'agit de pieces enlevées
vivement, d'une diction claire et d'une thématique captivante.
Une technique hymniaue des accords caractérise les textes

Magnificat (=~ T les versets Fecit
potentie * l'ancienne
traditior s dans une
instrum wdacieuse
partie a ‘roitement
le débu sue finale.
Ravens N
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Magnificat

1.Version (RV 610)

1. Magnificat
Adagio

Antonio Vivaldi
1678-1741

Klavierauszug: Paul Horn*
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ic o'b' aem der Mittelstimmen nétig. Der Klavierauszug verzichtet
2, ek Q;O\ <ren 4’-Parallelen durch die Viola-Stimme. Fiillstimmen aus de¢
>
A \)G,QO ¢h Estonian Philharmonic Chamber Choir, conducted by Tonu Kaljuste (CV 8
Aufi. ¢~ auer / Duration: ca. 15 min.
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2. Et exsultavit
Allegro
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3. Et misericordia eius

Andante molto
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4. Fecit potentiam

, Presto
17 4 9 I ] =& Y Py |
—¢3 — T - —» ® o @ *—0
b g | H i ! = =
J Fe cit pot - en - - ti - am
n He has showed strength to s, ’
¥ Sr— ) — T  — i t  — K— ]
b 9 1 e
&3 { T B
oJ Fe cit pot en - - ti -am,
N He has showed strength to  us,
) T T T —
h O - 1 -— | >y Y | Y o -
2% ] e e e = .o
? | I | I |4 I
Fe - cit pot en - - ti - am,
He has showed strength to  us,
3 — 1’ = 1 T ‘TT‘ ! 1
3 1 H 1 f = ¥—1 —
N Fe - cit pot en - - ti - am
Presto He has showed strength to us, ’
A%
g 1 g g

12

nl - o o:
strong and y 1‘d % tered the
A I\
IRY InY T 1
— o . j : ——
1 ; } ! B |
chi - o su o: di sper - su -
strong and might y - the
| =
lyl I'l 11
chi - o su -
with arms strong and might
- 3 5
T 1 o
1 | 1 i |
L | | ] T ——
Frer rer 55
> o S ‘
= = ——

Carus 40.002/03



Y & | Y 1 T \ |
= E = 2 T = £ =
T — t T —1— 1 ]
bos, di - sper sit su per - Dbos
ones and scat tered the proud ones
T T—¢ f f  — - Y —
1 T 1 i . 1 I 1 1 1 rl — 1
] —o & & f
-y e T ——
sit su er bos, su per - Dbos
tered the proud ones, the proud ones
" 1 | L
2 - = = * - ' 3 =
! f = o —T %j——.:—{ﬁ
sit su - per - Dbos, su - per - Dbos
tered the proud ones, the proud ones
t t | T 1
= = o = " — - ——
€ = = i : = i —
sit su - per - bos, su - per - bos
tered the proud ones, the proud ones
e — o 7 . S
T T 08504 ol B el P P} f
I e | 1 | - ﬁ 3
===p : —_ |
. =ﬁ 1 [q - o '_F o E
D -
14 it . -
be
16
-
e
1 T had 1
Il 17 I I I | -
T Y T ' 1
men - - te cor - dis su - - i
in their hearts’ de - vi - - ces.
hH y A
\J 1 N )| ]
@ b 1 1) 1 ]
v v 7 Jl
o 1
men - - te cor -
in their hearts’
g, — ].
&> —=- % E
}“ men - - te cor
in their hearts’
raXa T A T ]
) KN} T 1N T j
—a— y R 1
men - te cor -
in their hearts’
faY
y 3

Carus 40.002/03 13



5. Deposuit

5 Allegro )
T !1 | fr—T+ t T 1 T + Y —1 o |
EE@ ! T 1 I T 1 T F I i | - I r 2 | 1 Py e 1
| - | 1 1 T = | [ | - ¥ 1 1
M) ¥ 1 4 - # = ’l L - 'l | JI . —® ‘i 1 ]
De - po-su-it—_ pot - en - tes, pot - en - tes de se - de et ex - -
" He has put down the__ might - vy from thrones in high plac es and has ex -
! e e B EEE T TR R et - —
I e e
v v N X d I & I T J
v De - po-su-it_—_ po{r - en -tes, pot - en - tes de se - de et ex - al -
N He has put down the— might - y from thrones in high plac es and has ex -
t 1 T e ; ;r = - -+ T t AN — Y |
—a i o i F—a—t—g—&—+ o —o —+—
¥ ¥ +# | . i - T 'l[ 'r 1 i v 1 i ! ]
3) De - po-su-it___ pot en - tes, })ot - en - tes de se - de et ex - al -
He g put down he —  might - y rom thrones in high plac - es and has ;c -
- P ‘!——r o
P e e s T+ —F F +t# -+
T 1 — — 11 1 1 T | T 1 - 1
N T T
N De - po-su-it__ pot en - tes, pot - en - tes de se - de et ex - al -
He has put down the—— might - y from thrones in high plac es and has ex -
hH Allegro I ] T Y—— ) ) R A
b5 4 — 1 T + T ] 1 ¥ I o
i e R == e
. L L & T [ I t
J V1, Bassi tutti unisoni !
£ 1 - o
" ]
g — — i I y — T o — —
| 40 T A 1 1 1 | | M ~ 1 1 1 . 1
= vV x 1 . 1 1 ; 1 { M I I
6
/p [T ———

- vit

hu - mi-

< - ed all  the
T —
raY 0

I/' b - ((\fb' 1 T -

L4 * T 1 It ¥y

N ta - R . - - Vi hu - mi-

alt - - \:\\' ed all  the

2

E E 4 I T 'y

1 I > T T N

I | el 1 1 l !

b ‘

gﬂ-'-

(-.:. e o P —jhw—
7 b  ——— i I - 1
el v 1 1 1”4

—+ T !
13 0

/ 3 p— 1
¥ Y AV T T 1 1 T 1 ]
@ l"’\ I r 2 } Q 9 g 1 11 1 I 1 E T 1

1 I
J 'd’ & T [ 4
les. Je - po-su-it___ pot - en -tes, pot - en -tes de
meek. He has put down the_ might -y om thrones in high
i fr——T t T t |
1 1 1 T 1 1 T
o1/
—r " [ 4 T [ 4
De - po-su-it__ pot - en -tes, pot - en -tes de
He has put down the— might- y from thronesin high
eyt ; t]
P - | M |- T & T T
1 'I 'IJ # 1 .l 1 } "I
De - po-su-it_ ~ -tes de
He has put “»  high
A -
=== =
1 | LA
1T 1
De - po-si de
He has pt high
t >
op -
o
-
T
T
1

Carus 40.002/03



20
'y 1 pm——1 p— p—— o o
g I AV T | st | I 1 1 1 1T
7Y Y | r 2 I 1 1 T 1
L4 N ol o [ | g 1 1 1 11 1 |
%‘ i el | 1 I  — 1 [bg 1 1
se - de et ex - al - ta - - - - .
plac es and_ has_ ex - alt - - - -
| [r—— I | P —— 1 y— ] I — — — —
iJ 1 AV T 1 I 1 Il 1 I T 1 1 1 1T 1 1|
} v 1 9 [b# 1 1
J se - de et__ex - al - ta - - - - - - .
plac - es and_ has_— ex - alt - - - -
g : e e e === EES=s====s
on T T T
Tha 1 11 1
D& g

and_ has__ ex

se de et ex - al ta -
plac es and_ has__ ex - alt -
H [ | [—— I | ] Y
17 ) 1 ] T P ——
|- 1 T—1 @ 7
V—@ T T—T T
N —— b,
) k4 g W v
0 — F‘I"F ‘I"-IF 1 2 i o F_'—F
A LI .__"qﬂf"‘ g — — o - D -
7 b > Lid| R —— g I - ]  —
14 T g S — S —
M
26
Z T ———1—1 ——— T — —1
1 I 1 1 I 1 | | Wl 1
k T piy
1 1 Il
Al T A & [ & L 4
- - - - - - vit  hu - mi- les,
- - - - ed all the meek,
ra\ ) — — I 1 1
1

- - - - - vit  hu - mi -les,
R - - - - ed all  the meek,
ry  ——— | ——
17 A 1T 1 l[}' % } 1
&
1 '__‘
- , o
S — 2 gﬁ i —
z =
N - - s
H Pr—— | p—
17 T—1 1 i —
j -
. o
raa g @
) > #® S 1
7 H—® i [ i —
> v { Il } I I
33
- A ,
g | I
b T | 1
B2 N
o oy 4 °

vit hu - mi - les.

ed all the meek. ((\\(\ ~
Q f I - I - a |
T T T 5 |
1 1 1 18
Q)
= Ir - # - i |
T 1 T —
1 1 1 1

Carus 40.002/03

15



6. Esurientes

Allegr
Al Soprano 1
Y T 1 Y T A\
H {v - 1 -— | =m Y = = o |
v [ I 1] BT
1 1 y A ¥y 17 171
.) r r T .
E-su-ri -en - tesim-ple-vit bo -
. Soprano 2 Be-hold, the hun - gry he fills with good —__
ru/. - I — I — ] e —]
—C : 1 } —
T 1 1 —
Allegro
A , | | | p— | N
17} 1 1 T [ 1Y

| N
7 Ju— J— I I I
¥ 1 7
F # ; ; % ;’; i

Bce
o —— *
. EP‘F‘—HH—@F - 5 1 ]
T e A - o St o < e e i A B A Z4m R —— 1o B g —
v —— — e 7 *a® 7 Y o —
W el '
)
N1
)7 AN/ Y \ T N -5 | Y
o 2 = = 2 55— S,
17 1 T
.) '[ T 7 1 'V E I'I | 4 1
nis et di - vi-tes di-mi
things, and rich men he dis- r
AL
1 17 T —;

é 7 1”4 7 i ﬁLl 4 ru o }

4 4 Y 1 ——

E-su-ri-en - tes im - ple-vit bo - nis

Be - hold, the hun - gry he fills with good — things,
A | | A | \ E

I~

g !? ; |\ I N
b7 AY 1
7 A J

8 tr
C7 1 =i -
n o 11 [——] [
mi - sit in-a - - - - -
miss - es all emp - - - - 2
- | 0
~ 1 T ‘ -

-—
|V A L T 1 11 — T
- S == =
mi - sit in-a - - -

miss - es all emp -

e |
P e
R £ £
T QT T 14 4
&
&
&\‘k‘l L
. N\ 5}

17 7 V4 1V 4 |~ /S 4
L4 L4

o
{4

4
Qe
TF
P
L
Ne

L4 | 4 | 4 | 4 4
mi-sit in-a - nes. E -su-ri -en -tesim-ple - vit—
miss-es all emp - ty, ho - hold, the hun - gry he fills with
EEm— =
A NN Il 1 r 2
) P .3
7
i- mi-sit in-a - nes.
is - miss-es all emp - ty,
|
SEEE- = 2=
-
Y Py
=
I |
| S—

16 Carus 40.002/03



14
S e = e T — —
@ i — I - —& 7 92 ot T r 3 77—
.) A 7 1 'IJ 'V 'U } 1 | O A |
bo - nis, im-ple-vit bo - nis [
good things, he fills with good things, and
PN L . N N —
I ™ | N I N 1 T I | % 11
1 17 N % I 1 1 1 L7 N @
17 ' 1|
o 14 v v L4 ' L4 14 |4
E -su-ri-en-tesim-ple-vit_ bo - nis, im-ple -vit bo - nis et di-vi-tes di -
be - hold, the hun - gry he fills with good things, he fills with good things, and rich men he dis -
n | | A | N | N | A | ~— | A
N )] | N [ Ty | N Il |
L7 % 7 L
J -
fp— prm— [——
&) 1 T 1 [ — 1N o ﬂ_ﬁ_'_ﬁﬁ gh ! h 1 T
hd | Y I} 1 &
7 -7 P 7 L
L WA el v L/  — | 7 7
dj .E i 14 —— L4

—— . r X r =
di - vi-tes di-mi- sit, di - vi-tes di- mi
rich men he dis-miss- es, rich men he dis- miss

— L4
mi - sit, et di - vi-tes di - mi - sit, di - mi
miss - es, and rich men he dis - miss - es, dis - miss

| [N

\ — s | >4 1 >4 |V -  S— |~ 4 | & T T 1
& = r— T i i
. QS di -vi-tes di-mi - sit in - a - nes, in - a - -
\\ 1 rich men he dis- miss - es all emn - tv. all emp - &
O ~
T
A 1VI 11 1[
-tes di - mi - - -
men he dis miss -

] N |
7

I~

Carus 40.002/03 17



o - : #r D
Tz - ] — 1— — H
I S B S ~ T T g |
AN "4 1 3 - - ' 1”4 1 1 1 1 i
D)) T T t—— T I
nes, di-mi - sit in - a - - nes.
ty, dis - miss - es all emp - # ty.
N L | N
7 Y 1 1 I 1 =i |
e e T R ] = - = —
1 T 1 1 1 'V T/ 17 IP' } 1 — 18
g 1 = — " e I
nes, di-mi - sit in - a - - nes.
ty, dis - miss - es all emp - -ty
h "~
A | | h l k‘ I ! { ‘ | \\ { ! |
ESSEEEE S == ==
7 7
2l | 74
Jr - [~
pr—
v Ko —ma| i i i 1 B it P t
)y 0 O 2 7S = | L7} N o v ® v 1) A I
7 7 7 7 % =i
L—P—‘ﬂ—'—‘h_—‘——-l:f—f—LWﬂ—L — 7 =4
=== d | 4 | ==

7. Suscepit Israel

_, Largo ~  Allegro
7 A Y Y >y | X - 2 =) o Py =) & T Y L |
L y 2 | ) o | | = | = o o)
v\ r.y 1 1 1 1 L | T T 11 befl Il T L]
S e & Lo — 1 T i ! — 14—
Su - sce - pit Is - ra-el pu - e-rum su - um re - cor - da-tus,
He ran-soms Is - ra-el who is his serv - ant, in re - mem-branr
h ~N L
J T T 1 T T | § I T T T T T 3 )| 1 T T T 1
b {* y 2 1 1 T | I IY 1 1 Il 1 T 1 1 1 T 1 T 1 1 1
v - 1 1
Su-sce-pit Is - ra-el pu - e-rum su - um
He ran-soms Is - ra-el who is his serv - ant,

. | I I
Su-sce -pit Is - ra-el pu - e-rum Ssu - um
He ran-soms Is - ra-el who is his serv - ant,

| | I, | 4
Su-sce-pit Is - ra-el pu - e-rum Ssu - um - tus
He ran-soms Is - ra-el who is his serv - ant, - brance
Largo v, o )
ﬁ T i
| | | | Y 1 |
( l.| {s )
0 - - - &° 2
e e e
| 1 | I Yy 1 |
7
< i | IO
17 1 117 1
¥ "4 1”4 T T ¥ ) | W v T 1
o v v, 1 . T, . ) 1
da - tus mi-se -ri - ¢ mi-se-ri - cor- di-ae su - - ae.
mem - brance of his most of his most mer - ci-ful kind - - ness.
0 O
)” Y | N\ | ¥ It 1 | § | § | W T | ¥ | § T 1 1 -
p % IAY N 1. N L] N 1N IN T NN 1 | 1 1
mi-se-ri- COl‘ mi-se-ri - cor - di-ae su - - ae.
of his most mer of his most mer - ci-ful kind - - ness.
| o)
I In 1 I
I
| A r.r . | 4
- di - ae, mi-se -Ii - cor d1 -ae su - - ae.
- ci - ful, of his most mer - ci- ful kind - - ness.
\ o) - o)
1 1 L 1 1
T 1 | 4 1T
- - - di - ae,
ci - ful,

18 Carus 40.002/03



8. Sicut locutus est

Allegro ma poco
Oboi
e —— J-Ei:_

g

. . r— e —
e e — i e ! —— = = D - = EE -—
Ob
5
N g - - y —— |
.- o | ’ | Y
) K4
N —————
p— - .
y Y a8 . y 1
'I':L |’= r < S T — | |. ® L r
v D i 1
8 vi g y ©b — g
} { 1] | 1 [
< Py
o — $$ ¢
g =T R
Do o o 07
e e —Emmae =
7 J— l [
11 _ —
v T T 1 1 I | | ; I T 1
| I T [ b | | 1 — [
Jd ' i —
—_—
o o -"'—PJ
) [ 1 I I
Pt == —
— -
14 <>
Soprano O
0. 1% ‘I\ ? ) @fb' T k kn Y ln |
. 17 17 17 | .| =
D] . X Yy-—v r I
Sir : Q} est ad pa-tres no - stros, A - bra-ham et
A - b once to our fore - fa - thers, A - bra-ham and
N
é(\ - — — ol
1 N N N K 1. N | N 5 K
% T 1] ™ 1) 1) ) N N 1) H
Q- e 9 el & ¥
Q,A A - bra-ham et se -mi-ni e - ius in
'b'\ A - bra-ham and all of his chil-dren for

O{\‘% } -

' . e

“m et

v

Bc
_ffo‘&; —" z T :
0%% 1 1 d 1 1

Carus 40.002/03 19



2 N P —— . o
& o res e rEe 4 o e — o =
] { | L] 1 11 == ! 1 | 4 1 7 7 17 7]
y T — u I i E | v 1 & 'V |~
se-mi-nl e -1us 1n sae - - - - - - - - cu-la, in sae -cu-
all of his chil-dren for ev - - - - - er-more, for ev - er
[rm——
I ) | I 1 | | - — | ]
T T v
& 117 v { I.'l I'J lrl
- - - - - - cu-la, in sae-cu -
- - - - er-more, for ev-er
—_—
# I -l'I )AI‘ ; i
14 T I 1 |- | 1 -
4 141 ¥ 1 | =—— T | |
¥ y » | 4 LS 1 i' E | . 4 ¥
se-mi-ni e-ius in sae - - - - - - - - cu -la, in sae - cu-
all of his chil-dren for ev - - - - er-more, for ev - er-
0 1 t T | f 1| i | | | i .ll : ! | | i
i o 1 3 ! i
P T~
) 7 S — £ TR, L | ol - e
D T I i I >
T 1 - 1 R B = -P‘P‘ @
Z b 1 1 | f— Y 1 S g —| o i S | | 1
v | 1 ) e | = B— | — 1 |
— Q — — J 1 &
.‘.
21
/
\ T I
¢ — 1 — T —
v 1 « | |
1 1 T
v la.
more,
H
\ I I
r 2 - | — T —
r. 1 1
.J J| | I
J la.
more,
1
A T IV T ) E—
Je1 : - } - { ——
1 1
N la. .s est ad pa-tres
ised once to our fore -
N N
|
[ —
e —
‘F—F el P |
T L
[
— O_» &’ N > T ] I A—k— |
= o\
It e 2 s S
Q7 se-mini e -ius in  sae - cu-la, A - braham et
((\ all of his chil-dren for ev - er-more, A - bra-ham and
%
. I \ I 1 e
RS = : e s S
Q; _'ﬁt & 1 1Y Int Ty Y ) NN u_d_)ﬁ
AN ¢ 4 ¢ ¢ ¢ o¢/ e .
ad pa-tres no - stros, A - bra-ham et se-mi-ni e -ius in
. to our fore - fa thers, A bra-ham and all of his chil-dren for

A - bra-ham et
A - bra-ham and all

se -mi-ni e -
of his chil-

N

Carus 40.002/03



Y.} A—h—h—\

1 T e =i I
>, - A I H 1 ) = == g ——
L. yr- -
se-mi-nl € -1us In sae
all of his chil-dren for ev

|

1

3

1 'l
3G - 'F—l" e { 11'- i o 1‘({'1‘"
o i - I | i 5 P S P~ ™Y T 1 f
Z b T 1 i — o 1 = - y —— OO o 7t e — o |
?—1— [ pu— et ——— i 17

- bra-ham et \\
- bra-ham ans’ ) AQJ or
— ’Z)s\)‘ojﬁ
SR - ius in

Py
@
1

mi-ni e ius in
of his chil - dren for
——— i ——— p—
]
Bc
P o® L
r
1

37
” A
"“ sae - cu-la.
ev - er-more,
n

o =F—

== >
e N
ev - >
‘430
&) )2t
.’. Q}

Carus 40.002/03

Q)
T i |
-— T — —
I il |
I 1 |
IO
| 1 |
- T - i |
T i |
1 i |
Q)

' =

21



9. Gloria Patri

Largo
/A A A A AN ]
|7 A - | - 5 I N N NN 1 |
T | A | T 1 1 | 17 1 1 1% | 1 1
T |4 Yy 1 I T Y | 4 Y Y1
Glo - ri-a Pa - tr Glo ri -a Fi - 1li-o, et Spi -ri-tu-i San - -
Glo - ry to God the Fa ther, and to the Son, and to the Ho-ly Spir
A I A + 4 A 4 re e A A A
)7 A 1N 1. 1 1 1= )| 1N N K 5 1 K 1 T 1
L ] 1 1 1 I,l I,I TT. Ind 1 1 1Y 1)
Glo - ri-a Pa - tr Glo - ri-a Fi -1l-o, et Spi-ri -tu-i San - -
Glo - ry to God the Fa ther, and to the Son, and to the Ho-ly Spir
A 0
v A W] T 1 17 1 1 B - 17 o 17 | | 1 17 17 |74 Y 1 1
! 'V 'V ! jl T ! 'V |74 'V —'V T | . 4 1 4 ) & | AN 4 ! |
3) Glo - ri-a Pa tri, Glo - ri-a Fi - 1l-o, et Spi-ri - tu-i San - -
Glo - ry to God the Fa - ther, and to the Son, and to the Ho-ly Spir -
A 1'% A
T InY ™~ N NN |
Z Ih A W] 1 |4 | 4 T 1 1
v 1 | & 1 1 1 1 L7 17 |4
N . . . 4 r L) f . . .
Glo - ri-a Pa - tn, Glo ri -a Fi -1li-o, et Spi-ri-tu-i Sar
Glo ry to God the Fa ther, and to the Son, and to the Ho-ly S Q
Largo
V1, Ob
e ! ©_o 0
y » B . S— o _— $
T T T T T T | T . \fb.
l [S=—— I |  — — |  — ) AQJ\
. ‘9/ ~
_ i ; ; ; ; i e pp o0 r - ’Z)s\) |
o e T— i S— — . —]
2= —— ; ! 1 8 — U —
i e— — T b.
(’QJ
b\)
@
<
\S)
O
] =
1 b i
1 1
- cto,
- it
Q)
1 1
{ 1
1 ¥ 11
- cto,
it,
7
—o —
1 1l
1 1
- cto,
it,
D
= —
1 |
1 — 1
22 Carus 40.002/03



Andante

.

A F—— 1 T f
L4 LA T N et A T ' T T T T ¥ —
sic -ut e - rat in prin -ci - pi - o, et nunc, et sem - - per, et in
as it was in the be - gin - ning, and is now, and shall be in e -
b— BN—R— 1 —F } 1 1 — + + - — 1 N—1
D)) N N - ALY .L_“&.
sic -ut e - rat in prin - c¢i - pi - o, et nunc, et sem - - per, et in
as it was in the be - gin - ning, and is now, and shall be in e -
g - == = b
2 P —_——— == == 7
? sic - ut e - rat n prin - ¢ci - pi - o, et nunc, et sem - - per, et in
as it was in the be - gin - ning, and is now, and shall be in e -
|
v v y J 1 T HI | = T I%_H_—I
S > | T T b’ ° T 1 y ] & 1 17
——— —F t —+ ] }' 7 — T 4 ; = L - r—r
sic-ut e - rat in prin - ci - pi- o, et nunc, et sem - - per, et in
as it was in the be - gin - ning, and is now, and shall be in e -
Andante J . “'s|
: {7‘ ;:ﬁ:[":ﬁ ; "’—L‘“
I - | | | I — T 1 1 1 1 1 1
d — | 0 T — T I I ' T I T I —
oy—— T — = t P—EI ~ 5 ; tt
Y4 9 r.y =T I ! i" :Ir ‘IL IIL [L !
12 Allegro ;
I/A |
' 5 l | T T
I -— 1
1 1
T T
) L4 Yy —r vy v T
sae - cu-lasae- cu -lo - rum.
h ter - ni-tyand for ev - er.
— N | O AV K—1- T T t T T
Al A | 1 1 I 1 1 1
7 | = 0 Li 1
o} 1
bl o —
sae - cu-lasae-cu- lo - rum, A - - - - -
ter - ni-ty and for ev - er. A - - -
. O TN e W e T ot N ot W . W
(.‘."-'._5-7-"__'_

in sae-cu-la
in e - ter - ni-

sae - cu-la sae-cu-lo - rum,
ter - ni-ty and for ev -

k 1157 G G A 4
174 | 74 - 4 4

er,
> >
|t 4
1 1
1
ru

¥ ¥ }
" sae - cu-la sae -cu- lo - m,
ter - ni-ty and for ev - er,
4
£
1 S— T 1 T
) e — | |
L T — ———
(' =1 ,L L
N\
15
-y
1 =
J A - - - X
A - - - R
| ghs ; = - . A
&7 V- E 4 ]
Y - men, sae - ¢ et in sae-cu-lasae -cu -
” - men,and | A%‘ in e - ter -ni-ty and for
q o AV T o
\Q} v L/ 1 1 % '7,7
I = =
QS - lo-rum. A - men, a -
QN r ev - er. A - men, ~

a sae-cu - lo-rum, sae-cu- lo-rul
«-ty and for ev - er, and for ev - er

2

.'l
5

hg_%nl

h——
{

R

L)

Carus 40.002/03 23



e
A -5
b5 ]
) o ¥ 7 - —— —
sae - cu-la sae - cu - lo - rum, sae - cu - lo - rum. A - -
m‘l-ty and for ev er, and for ev - er A -
s X T —
,'l J] r ] 1 — —1
i” ry ] =
- rum,
- er, , L

= — ] e s S e e S|
| | 1WA 7 I'4 1“4 | 74 1~ 4 17 1
o ” > ¥ F—¥F ¥ 7 —

- - - men, et in sae - cu-la sae - cu -

men, in e - ter - ni-ty and for
N

I |
—
1

/=

f) v 1 N N—k—T t T T 1
i N ’l 1) 1 Jli A 1 1 1 1
d . |4 iy [ 4 L ———
et in sae-cu-lasae-cu - lo-rum. A - - -
” in e - ter - ni-ty and for ev - er. - - -

(,Q' a-la sae - cu -
ni -ty and for

rz;\ -cu-lo-rum, sae - cu -
(Q . for ev- er, and for

—Dz gl
> o
@ la
- d 4
i o
1 =
. |
A |
IVI 1V 4 17 - L7 17 |
y v 1 4 14
sae - cu - lo - rum, sae - cu -
and for ev - er, and for
N K 3 ]
Ty InY K 3 ]
p A Y S0 K 1
& q 7
sae - cu - lo - rum,
and for ev - er,
T T f Y
——— 7
- men

]
—]
—
—1
[

24 Carus 40.002/03



25

/p \ . o | N \ ol
17 A N A T ™ 104 K
W} ™ =) 17 -
) & 17 PO e DO m o mae x|
f . 4 Y r AL ———
lo-rum. A - - - men, sae - cu-lo-rum,sae-cu-lo-rum, sae-cu-lo-rum. A - - .
" ev - er. A - - - men, and for ev- er, and for ey - er, and for ev - er. A - - .
ko : { 1 ! | — : 3 l =
& —
T di b g ® = =2 = o o o ¢ |
7@ T ———
sae-cu - lo-rum, sae - cu- - lo - rum. A - - - men, a - -
A and for ev - er, and for ev er. A - - men a
| NE— —y =
o> 0 5 e Jt - == —0r
1”4 V4 v - 1 j . 1] v 1
4 1 4 4 T T v L4 T
}I sae - cu - lo - rum. A - - men, sae-cu- lo -
and for ev - er A - - men, and for ev
A 2
v | . 1
. | Y 1) 1
7 17 1 ™ o7 I
v i 4 "4 174 "4 >4 17 -
\ v L4 v L 4 v
sae - cu - lo-rum,sae- cu - lo-rum. A - -
and for ev - er, and for ‘ej- - er. A -
- -y ]
o = * f o>
; - e e o
—+ | - |
g J- -J- E— -J
—g I
T I ™
i N
28
/ p
v 4
&
J . .
H
-’ {o———
Ty
@ in 1 1 1 1
J

Carus 40.002/03

17 - V4 |
|4 | 4 | 4
lo - rum, sae - cu - lo -rum. -
ev - er, and for ev - er. -
3 K= ¢ Sk
- S— & 7 A— i — | 7 0 ; 7
‘ r ¥ ! a— N\ /
sae -cu - lo - rum, sae -cu D) sae-cu -lo-rum. A -
ev er, and fc (Q and for ev - er. A -
o j
i f' —
i 1 " |
:}.,_ 1 1 t
n I I
31
% ~
4 Y N—k (04 T T * i |
= 1 1 121 12
— S o £ T — 1
) T T I 24 ; - {\, . T T
- - men,et in 10- \@> -cu - lo - - rum A - - men
- - men,in e - € b Jd for ev - - er. A - - men.
f) \<\ T  — t — T T aa i |
& = == e i
QOQJ 0 e } hiZm J;E s |
- rum A - - - - - men
“v - er. A - - - - men
I O
——w -
g o = ! i
men, sae-cu - lo - rum. A - - men.
men, and for . - men.
1
4 -
1 1
T T
sae-cu-lo - - -
and for ev - - -
T 1 ‘ E
Q ﬁ '
&
I

25






Magnificat

2. Version (RV 611)

page
1. Magnificat- - - - - - - - - - - 4
2a. Etexsultavit - - - - - - - - - - - - - - 227
2b. Quiarespexit- - - - - - - - - - - .- 31
2c. Quiafecit - - - - - - - - - - - - - - - 234
3. Etmisericordia eius - - - - - - - 8
4. Fecit potentiam- - - - - - - - - 12
5. Deposuit - - - - - - - - - - - 14
6a. Esurientes - - - - - - - - - - - - - - 236
7. Suscepit Israel - - - - - - - - - 18
8a. Sicut locutusest - - - - - - - - - - - - .38
9. GloriaPatri - - - - - - - - - - 22

2a. Et exsultavit

Allegro

Soprano

N

T
L7 I —
—

B
Ay
MND

Carus 40.002/03 27



15

n_ | #r 1 tr p—

7 A T T 1Y T > r—

:@3 7Y Py i I

18 » T 11

1 17T | — ——— 17 L 117

o | | — T K 4
me us, spi ri tus_— me us in De o sa - lu
joy ful, al so——_ is____ Jjoy ful in God in__ God— my___

A
&

— —
e — = ¢ = = s
et e s EEs ===
g i _ B = =
help
N 11

s

TN

5
| 1 N
TS

- e e = E
v I 1 1 1 1 1
T T
24
N 1 [—
T ] — | ) | 1
I -ﬂl } 1

- ri me -
and - Sav

28 Carus 40.002/03



38
N |
17 SN/ A I T T ]
b b 1 1 1 1
& * ’ ’ 1'
= — —_
| P 1 1
1 e g —
- Tt =
L t - J -
= o =
l
44
0L #r r— —
17 ) { - - [—
Et ex sul - ta tus —
And now my spir .
H | o [—
g = }
-
\_’

| —
Fm—rj & T
T . .
48
H | L fo—
rfi‘rl — 194
1’4

De- o sa -

God, in_—_ God my__

- ta -
help

4

Carus 40.002/03

29




62

j
urlm g
\ 53
™. © .8
\ 53
O =s
oL
nnH‘ O’a.Wl.
e mm
i
LR
L
4n O,M
e
™S 2
NS 3
2z
0

tr

s

17
| 4

£

|t KNV A

Y
=

[ = g 1
@

iour.
|
) -

;

and Sav

TN

Carus 40.002/03



2b. Quia respexit
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8a. Sicut locutus est
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