SECTIOMN 1
Tone Exercises, Warm-ups and ‘Yocalise’

Every player has. at some time or another, been captivated by the beaugy of a
pood melady, and ued it to help them develop their 1one. Moyse developed this
idea further by compiling vocal melodies he heard an the Opéra Comigue in Paris.

The first of these "vocalise' by Reichert has been a standard warm-up exercise
since the days of Paul Tafane| and perhags before him. Moyse used this
sequence in his classes to helip encowrage and develap the imaginagien of
students, [t rermaing my all-time fvourite, especislly when used with different
colowrs® It is ideal 1o begin the day with this simple sequantial exercise o
waarm-up the lips, the breathing, and begin to add expression.

The ather exercises were suggested by enthusiastc studems over the yea
‘expression’ of interpretation’ wsed o vocalie thase melodles is persong
| have made a suggestion as to how vo s but o galn the most benedlt
them, a lor depends an the way they are played.

Exercise Mo B by Foyer Is usefu for deweloping the strengeh of the lips
when moving from coave 1o od@ve.

s abways, these exercises are better commited to memory
of expression gained through dispensing with the process

The full exercise can be found on page 52, As a ton
in all peenty-four keys, as each key has its awn pro
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