I. Détaché

Leétnckd, one of, if not the most Important of all the Mndamental bowings, has already occurred in sech o
the preceding books In connection with much of the general exercising material, In its artistic form
bowever, thin variely of howing calls for & considerable degree of skill and my contention that, togeths
#ith the spun tones froms files, Page 487 + i1 constitutes the foundation of &ll bowing technic, la basa:
epon the peculiar and altogethor individual characterintles of the stroke {tself.  The ldeal &ftacdd sirod:
should be executed in one continuous wweep and without the slightest break In the Mow of tons betwee
the down. and up., or up. and down-stroke} and it in this smooth continuity of tone, this unroticeaable
change of bow, which makes i one of the mont difficuli of all strokes to sequire in perfected form.

Thres kinds of deéfocAs are in general une: the sdort difucks, with the upper part of bow, betwsan
middle and peint..... the droad detacds, with st least hall of the bow, and the grond ddtachd, with.-whols
bow length for sach note.

In the playing of these three varioties the stroke ie always attacked through agency of tha wriat, bu)
according to length of stroke amployed, the lower is well us the upper arm Is alno drawn into acilon, S
faché should be practised ut all partn of the bow, bul for practical playing purposes the most suit-
able partis betweean the middle and point; this is accomplished 1o Best effeet through the wrist s
slight participation of the lower arm. For the Jefaches at the nut the wrist alons manipulaten the bow
wheress for the grand defachs (full bow length) the wrist with lower and upper arm combined carry
eul the necessary aweeplng movement. In the notation for violin music, ditseds dowing ls indicat:
through means of dashes (=1 wbove ur below the notes,

The following example is & fragment of an Allegro by ].S. Bach in sdapted form, admirshly sui’
ed for studylng the détacdé as above described:

Allegro ~ :.1-7_ :J-r-.. _ e = _at

f {van page 2 for complele number
To be practived st the middle, the point and nut of bow; also in varying grades of strength forfe
and pvane, siarting at the nut with both the down- and up-how,

Then with whole bow strokes for sich note (grand defachs)
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The triplet-rhythm is also admirably suited for equulizlng the weaker up- and stronger down-atrok
the defachs with special sceents on the first note of esch triplet group as shown below offers valuabls
study muterinl for this particular form:

Allegro >__
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JPartlenlar attention to 'I:miflnid to equullzed sirokes for the accented coten coming on varying down
and up-bow) To b practised st upper third, middls and nui of bow,
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All the above varieties of the Défaché are also to be applied to scale work as contained in preceding

ﬁ]nh CHI-IV-¥-VI} as well as to wome of the more difficult forma ln double stops at end of thiaBook
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