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Example Mumbering

Each example in the book is numbered vsing a Roman numeral followed by an
Arabic numeral. ‘The Roman numeral refers to the particular section of the book
in which the example occurs, and the Arabic numeral indicares the particular
placement of an example within that section. For instance, EXAMPLE I:13 mcans
Secrion 111, 13th example. When a track nomber appears after the example number
[EXAMPLE 1:48 (TRACK 1)] it means the example has been recorded and can be heard
on the accompanying CD.



	174056
	174056_2
	174056_3

