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* m 25 contains rhythmic displecements
# . 26 contains thythmic displacesmemis
& min. 37-38
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# Different upper sincchanes can create more than one possibility for scales in AP
+ m. 16: EATI5, Superlocrian (Mote: C1 is a passing note (o this upper structure
chosdl)
& . 30 GIT, Superlocrian
= muif 47=48: The scale is Gt harmonic m.ajos
s Dither possibilities are A¥ Locrian and Gf harmaenic minor

Exerviier

I. Listen io the 74 goove and play in undson with the accompandment.

2, Improvise usdng pentatonic scales of root and 59 [eg., for the B- chord use B-
andior Fé= pentatonic scales),

3. Write down, play and impwvise on the possible differem scales for A1® that are
mentboned above,

4, Create another sequence in 24 with across-the-harline phrasing and play over
churiges

5, Try the following rhythmic motives when bmprovising:
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Afver gening familiar with these diythms, try msedifying them. You can create simiple
varations like changng owo B%naoies inio a quaner nobe, of vioe- versa
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