Exploring Jazz Guitar

The Dorian Mode

Darian and Aeolian modes are dentical
apar From the gaxh scepy i che Dorian chis
is major, a half-step higher than in the

Acolian. This may seem rather inssgnificant, yet tha
srmall change has a significant impact on the scale
and its potential spplications.

The Asolian mode is generally wed for soloing over
the tonic chord in a minor key (e.g AminT in the
key of A minor), and alchough the Dorian is just as
effective in this context, it is also widdy wsed over
non-tonic minor chords, The mapor siath gves che
mode a much beighter, funkier sound than ics
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darker-sounding Asolian cousin, and this makes it
ideal for crearing cool minor licks,

The major sixth mverval will alss e happily on
top of a minor seventh chord: in fact many soloises
will sccentuute the major sixth by ending phrases
on i imstesd of a chord tone, You will notice that in
figure 1,8 below, an scoidental now oocums on the
sixth step in order to raise it a halfseep, Most music
written in the miner key consains sccidentals, and
since the same key signature is used for relaged
miapor and minor keys, this is a good way to estab-
lish a tune’s true tonality when reading music,
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The raised sixth step of the Donan also creates a
different set of domnic chonds as you will see from
figure 1.94a). There are still three minor sevenths,
pwis major sevenths, one dominant sventh snd one
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minor seven fat five, however, with the exception of
the tomic { Amin7), minor third (Cmaj7), and &fth

{ EminT) chords. they occur on different noces of
the scale,
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system i that scale pasems and choed voicings will
recur, albeit on different scale seeps, in modes
derived From che simie parent scale, Even when
com paring sy, modes of the major scale with thae
of the melodic minor, there will will be some sima-

Larities with sometimes 'p.ltu'lc note 'Iri.ns oli fer-
ent, The more you know sbout the notes you are
plaving (ie, which scale step you are on), the camer
it bevomes o sdape previously learne material, and
w0 your knowledge of the fingerboard will cumila-
tively broaden.
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