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i, CUBAN
Unlike Brazilisn misic, Cuban musc evolves sround 4 hvo- messire thythmic patermn
called elawe

The clave |5 a thythmic cell tha is organized in ether 2-3 or 3-2 patteris They are
ihe hasis of complex polyriythmic smeciures in Coban music, o which the other
rhythimic and melodic elements should fi. The patiem of the dave s played on & pair
af mund wood stchks, also namied claves
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1. Sow anatad Soom-M owitaemo

Many Afre-Cuban music sivles have their roots in the son Ther are many iypes of
s afro-son, goajira-son, rumba-son, and others, inchading whan we know today as
Sakea The son s chamcierizad by the clave, and the umbao, a typical bass line anel
conga patiem. Note that the hass line always anticipates the bar line by one quarisr-
mote
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) = Open frne F= Palm T = Finger bipx 5= Slap

lf the piano plays a pattern called montuno, then the savle s refered to as sop-mon-

tme
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