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Part 2: Preparation

H.l

[Note: Variation (i.c., sime rhythm, different midody) abe icudes techamipies swh
ar dnrerdon {mdody pleyed wpride down), refrograde (melody played backioarnds),
astd Fedrograde teiorion (eiciody playval igpiide doies amd Backasirds). [iorener,
the mature of thee iread ety may af fimes malke bhem (mpraciical for use in
dwgrorisafon [
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2. Taassroamon A dn-ﬂnpmept I:rr_'l:q:t||.:r lll'hﬂ:r!'l],r the rh}ﬂimd'll’!:m‘lﬁl.nﬂ mobve
is repeated more or less exacily, while the melody notes are transposed to 4 new pitch

level. Transpoabion - as & molire development bechiigue = ix cowddered b be o form of
Vitrdation (vere ol oe).

[abe: Drnmomers cist frcrgrene o ko by fial orchoiraitng o ovfirely on dimos
il then entirely on cymbuady, or pioe eersa ]

Tmnsposithon = especially sultable for developing original motves that have a memo-
rable mebsdy (plich sequence] or melsdic curve

Susmany Tramipogfow = sime rinfho o orginal mofive, Prapspesed wrelody,
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Part d: Performunce Scenarios
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