THIS BODK i: o progressive in
that the ritts are not presented in
order of increasing difficulty. Instead
they are grouped by their function in @ musi-
cal setting: comping patterns, fills, turn-
arounds, etc. You should therefore proceed

according to interest and necessity.

Practice eoch hand separctely ot @ monage-
able tempo before putfing both hands togeth-
er. Sound like your old music lessons? It

should—it works!

Work these riffs out in various keys. Eventually
you should learn these riffs in all keys, but be
proctical and start with C, F, Bb, G, and then
the “guitar” keys: E, A, D, G, and C. Those of
you who play an electronic keyboard should by
all means resist the tempiation lo franspose dig-
itally—it will catch you red-foced someday.

The riffs in this volume are presented the way |
play them, which is neither the correct nor the

HOW TO USE THIS BOOK

only way of doing s0. You will see
and hear occasions where the tran-
scription is not exoct, due to subtleties
in the performance that could not be notated
except by unnecessarily complex notation. In
these instances you should play both what you
hear and what you see. In all instances you
should push, pull, and generally massage the
notes until you arrive at thal point where the
riff becomes your own—recognizobly blues
yet unique o your style,

If blues music is not a passion for you the read-
er, the ability to play even the basics is most
certainly a skill every well-rounded pop picnist
should have in his reperfoire. In foct, the “cross
pollenization” of blues music with other styles is
s0 evident in conlemporary music that many of
the riffs presented in this volume will play just
as well in o jozz, country, or a rock sefting,
requiring nothing more than an “attitude”
adjustment from the player.
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EDITOR’'S NOTE: Much of the music in this book is played in a triplet feel, where two eighth notes
starting on a downbeat equal JZ <. In instances where triplets and eighth notes oppear simultane-

ously, as when the right hand plays three triplet eighths egainst the left hand's two eighths, it is the
third triplet of the right hand that coincides with the left hand's second eighth note.




LONRNTENT S

B....The History Of The Piano In Blues Music
l....Introduction

B...The Pentatonic Scale

Pentatonic Exercise

Suspensions
§...12-Bar Blues

10...Sliding Notes And Crushing Notes
Neighbor Chords

12...Altered Notes
Running Triplets
.. Jimmy Yancey-Type Parallel 3rds
Jimmy Yancey-Type Parallel 6ths
15...Jimmy Yancey-Type Boogie
16...Boogie-Woogie Walking Bass
Huey Smith-Type Lick
11....Ostinato Riff
Texas Boogie-Type Riff

8.1 ToV
Ray Charles-Type Riff
All-Purpose Lick



18...All-Purpose Variation #1

All-Purpose Variation #2
Bar-Line Break-Up

20...Turnaround #1
Turnaround #2
Turnaround #3

2...Pentatonic Turnaround #1
Pentatonic Turnaround #2

2)..Tag #1

-V Walk-Up #1
2...-V Walk-Up #2

Willie Tee-Type IV Approach
N...1-IV Intro Walk-Up

Rolling Notes

2...Crushing And Sliding #1
Crushing And Sliding #2
Stride Lick In 10ths

21...Left-Hand 10ths
V-Chord Lick

28...Full-Length 16-Bar Swing Solo
dl....12-Bar Cow Cow

Boogie-Woogie Variation -




The Pentatonic Scale

The pentatonic scale is used extensively in the blues. This is a five-tone scale that is comprised of scale steps
1, 2, 3, 5 and 6 from the diatonic major scale. Passing tones are added between scale steps 2-3, and 5-6.

fingering: 2 3 4 i b

scale
degrees: | 2 3 5

. 1

Pentatonic Exercise

Pentatonic exercise is one way of grouping the notes of the scale for solos and fills. Included are two varnations
of the exercise; Variation #2 includes the two passing tones. Slide the third finger—do not pull your hand.

Variation #1 Variation #2
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Suspensions

Suspensions are a common way to create movement without going anywhere, and are a great way of
killing time while playing one chord. The different suspensions include the susd, sus2, susdfsus2, and the
full suspension, which is the same as the 2nd-inversion IV chord.
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