SIXTEENTH NOTES

The sixteenth note has a solid oval head with a stem and either two flags or two beams. It lasts half as long as the eighth note.
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The following chart shows the relationship of sixteenth notes to all the rhythmic values you have learned.
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Since there are four sixteenth notes in one quarter note beat, count them by adding the syllables "e" and “a" (pronounced “uh”).

The counting would be:
o o o o o o
1 e & a 2 e & a 3 & & a 4 e & a

Practice the following sixteenth note exercises. Begin playing them slowly and accurately, then increase the tempo. Tap your
foot on each beat of the measure,
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Barre chords are chords in which two or more strings are depressed using the same finger. Most barre chords cover five or six
strings and contain no open strings. The fingering shapes are movable and can be shifted up or down the neck to different

BARRE CHORDS

positions to produce other chords of the same quality.

E-TYPE BARRE CHORD

One of the most useful movable barre chords is the one
based on the open E chord. The root note of this E shape is
on the sixth string. Therefore, this shape will be used to

play major chords up and down the sixth string.

Follow these steps to form the E-type barre chord.

1. Play an open E chord, but use your 2nd, 3rd,
and 4th fingers.
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2. Slide this chord shape up one fret, and add your
1st finger across the 1st fret, forming a barre.

Strum all six strings to play your first barre chord. Make sure each string rings out clearly. Strike each note one at a time to test

for clarity.

This particular barre chord is F major because its root is F on the sixth string. You can apply this same shape to any root note
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along the sixth string:
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Now try the following barre chord exercise to get used to the feet of the movable shape.
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THE KEY OF F

The key signature for F has one flat. All Bs should be played one half step lower,
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"Bb F Major Scale, First Position
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Play the melody to “Sloop John B.” in fifth position; then figure out how to play the chords to the song using the barre forms
you learned on pages 14-19. You may also wish to try playing the Travis picking accompaniment from pages 20-22,
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Refer to the “Circle of Fifths” on page 40 for more on keys.
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GRAND FINALE
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