BOP N’ ROLL: A LESSON
WITH MIKE STERN

Chord Tones and Chromaticism

Mika Stem's playing is sleapad in the babop tradition and is often marked b
sive use of chromatics, similar to that heard in the music of ie Parker
Gillespie. Stern mastered the art of weaving in and around ¢
tening refigiously to the bebop masters, and by following a syste
nized practice method shown 1o him by his longtime teacher, the late
Thiz method focuses on embellishing and targeting chord tones, both dia
chromatically. Stern strongly advocates this course of study and considers it inval
learning to create harmonically delailed lines.

For demonstration purposes, averything here is presented ip
Further, each concept is presented in single-string fashion, 1o he
structures, and in position, which is typically how you would
improv setting.

Do these exercises with all chord types (maj?, m7, 7, elg
also extremely helpful to write out all of exarcises in the re
reinfarcement. This is a lot of work, so patience and determinati

1. Chord Tones and Extensions
Play through the chord tones and extensions. As
{roat, 3rd, Sth, 7th) or extension (3th, #11th, 131h)
is 1o say the note and its chord degree aloud. He
played on the fifth string, and as played in third
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JIGSAW

By Mike Stern

Mike Stem's reputation as a monster soloist has long overshadowed his stro
positienal talents. However, among those in-tha-know, his writing skills are highly
Tenor sax giant Michae! Bracker, one of Stem's heroes, chose fo record Stem's
an his debut album, Michae! Brecker, and then put “Suspone,” a rm changes
his follow-up, Don't Try This at Home. Stem's formidable com ability is 5
cased for further examination here in “Jigsaw,” from his 1989

Figure 2—Head

tional fabric. The opening melody, a rhythmically dense sixteag
heavily on the minar 2nd interval (C#-D), is based primarily on |
a G Dorian bass line. If you pop the CD into your player, you'l
tarpoint of the guitar and bass parts, which is key 1o this co
anters alone (bass part not notated), then on beat 2 the g
Beals 3 and 4 see both guitar and bass togethar playing the 53
ditferant notes. Then in measure 2, on beat 1, while the bass
guitar plays the retrograde version of the rhythm againstit.an
vaer away from each other. This intricate interplay
ocgurs throughout the song.

In measure 8-9, the phrases becomea rhythmi
sors, bafore getting right back into the groove.
es Stern heard in the music of jazz pianist Dog
recurs and is extended to lead into the no
(measure 20). At measure 28, a new ph Fegine or an E Dorian bass
groove. The melody for this section is i prian (E-Fi-G-A-
B-C4+-D) fare. At measure 44, the s0ng tra L Dorian (F-G-A—
B—C-D-Ei). As a prologue to the solo, Grodnick- msplrad gction is recalled and
extended in measuras 51-56, this time & hole notes for greater rhythmic ten-
sion. In measure 57, the original rivthmic sch is o lead directly into the solo.
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