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A Brief History of the Altissimo Register

foreword 

The .use .of .the .altissimo .register .on .the .saxophone .is .as .old .as .the .instrument .itself . .The .earliest .
accounts .of .the .saxophone .include .the .possibility .of .an .extended .register .beyond .the .keyed .notes .
of .the .horn . .While .early .works .used .this .register .in .a .limited .capacity, .the .introduction .of .saxo-
phonists .with .mastery .of . the .altissimo . register . coupled .with .composers .who .wrote .works . that .
in .cluded .that .range .led .to .increased .use . .The .inclusion .of .the .extended .register .by .numerous .com-
posers .over .decades .in .pieces .that .are .considered .part .of .the .saxophone’s .core .repertoire .means .
that .every .saxophonist .must .master .this .register; .the .integration .of .this .register .and .the .complexi-
ty .of .its .use .in .contemporary .works .requires .a .greater .facility .now .than .ever .before .

This .book .is .the .result .of .my .own .education .about .the .altissimo .register . .During .my .graduate .
studies .on .the .saxophone, .I .found .that .a .disproportionate .amount .of .my .practice .time .was .spent .
reading .and .working .on .passages .in .the .altissimo .register .in .order .to .master .the .control .required .
to .perform .these .parts . .I .realized .that .creating .a .book .focused .on .the .altissimo .register .would .help .
to .address .this .issue . .

The .creation .of .etudes .was .the .suggestion .of .a .composer .who .utilized .the .altissimo .register .
extensively . in .his .own .works . for . the . instrument . .Fredonia .During .my .dissertation . research .on .
Henry .Brant’s .Concerto .for .Alto .Saxophone .and .Orchestra, .Dr . .Brant .suggested .that .etudes .should .
be .written .that .focused .on .the .altissimo .register .in .an .effort .to .further .the .ability .of .students .to .
master .this .range . .His .Concerto, .written .in .1941 .for .Sigurd .Rascher, .challenged .saxophonists .with .
its .extensive .and .integrated .use .of .the .altissimo .register . .The .work .famously .includes .a .four .octave .
span .at .the .conclusion .of .the .first .movement . .One .of .the .etudes .in .this .book, .“Bugle .Boy,” .is .dedi-
cated .to .Henry .Brant .for .his .musical .sense .of .humor .and .his .never-ending .creativity .in .addressing .
a .musical .challenge .

I .would .like .to .thank .Patrick .Meighan .for .his .approach .to .the .altissimo .register, .which .gave .me .
the .tools .to .study .this .range .with .clarity, .and .to .Emily .Warden .and .Eric .Schmidt .who .have .helped .
me .to .compile .this .book . .Atmosphere, .the .photograph .on .the .cover, .was .generously .provided .by .
Kirk .McPhail . .This .book .was .funded .in .part .by .the .D .C .Commission .on .the .Arts .and .Humanities, .
and .the .National .Endowment .for .the .Arts . .

Dr. Noah Getz
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Altissimo Etudes

overTime
Noah .Getz
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