HANON’S ORIGINAL FOREWORD

Sudying the piano is so popular these days, and
there is an abundaice of skilled pianisas scross the
globe, As a result, the performance expectations for
musicians ane constantly increasing. Essentially, the
plane must be snxbied for etght 1 ten vears before
one can venture to play more serious repertoire,
even af a gathering of amatewrs, Few people have
the patience to develop their skills over such a lomg
period, and this lack of practice is evident in uneven
and inaccurate playing. The left hand stumbles over
passages that are only remetely diffacult; the deh and
Sih fingers are underdeveloped due o & deanh of
special exercises reguired 1o make them as strong as
the other Angers: when octave passages, wemolos,
or trills appear, they can only be managed with great
effort and strdin, which causes imprecise, expres-
sionkess playing.

Wie have worked for many years o remedy this sit-
wation, striving 1o incorporate in one book the spe-
cial exercises that allow fully comprehensive piano
studbes 1o e completed in a far shorer rime,
Atzining this simply meant solving the following
prislalerm:

If all five fingers of both hands receive exacr-
Iy the same traiming, they will be able o play
artything written for the instrument, feaving
only the matrer of fingering, which can soon
b pesotved,

This problem has been solved in owr work The
Virwaso Pianist in 60 Exercises. The volume con-
taing all the exercises needed 1o amain agilivy, fnde
pendence, strength and full equality in the fingers,
abong with flexibiliey in the wrists. All these criteria
are essemtial w fine playing: furthermore, the ex-
ercises have been devised so that the left hand be-
combes a8 agile as the nght. The whole work is our
own, except for a few exercises found in several

methods books, The exercises are interesting and
donct pusl pupils off like most hve-finger exercises,
which are =0 dull that the grit of a true performer is
reguired o patiendly study them,

Our exercises have been arranged so that after be-
ing studied a few times they can be played at a tast
enough tempo to work the Angers well; no minute of
practice is lost.

Differeat pianias can freely play these exercises
topether on differem planos simultanepusly, which
allows students to become acoustomed o plaving in
ensembles.

All levels of difficulty appear in the book. They
have beer arcanged so that the Angess can rest from
playing one exercise while plaving another. Thanks
ta this strectione all weelmical difficelties can be met
without strain or fatigue; thereafter the fingers wilt
mave with astounding definess.

The book ks imended for all whe sndy plano, Tt
can be used o0 great advantage after about a year of
spuely. Mere advanced pupils will find after a very
short time that they no bonger feel earlier stiffness
in their fingers or wrists and they gan cope with the
greatest technical passapes.

For pianistis and teachers that are short on practice
time, they will ind that a few hours of playing these
exercises will do wonders to regain and maintain
finger dexterity.

It takes one hour to play the volume in full; once
il has been mastered, it is chomh to s aide o linle
time each day for it and the difficalies will dis-
appear almost like magic. Playing will become as
artractive, accurace, Auent and polished as that of the
best performers, We are convinced that this work of
ours gives the kevs o all rechnical difficulies. We
also believe we do a real service to young pianists,
i masters s mistresses by recommending that
they intraduce thelr pupils to this work of ours: The
Virnose Piamist,



I

Preparatory Exercises / Elikészitd gyakorlatok
Vorbereitende Ubungen / Exercises préparatoires
Esercizi preparatori / Ejercicios preparatorios

[ruring the learning process, the tempo of the 20 exercises in parnt 1 s raised by degrees from J4=60 10 2= 108,
Pay attention 1o separating the hngers and to raising them, so that each note is heard clearly,

A tanulis sorin az elsi rése 20 gyvakordatinak empdfin <= 600l fokozaosan 2= 108-ig fokozzuk, Ogveljink
ar ujjak srérvilasytdsira és emelésére, hogy minden hangot tiszian halljunk.

Wiilirend des Studiums der ersten 20 Ubungen des ersten Teiles steigere man das Termpo von » 2 G0 stufenweise
bis = 108, Man achte auf die Trennung der Finger voneinander und ihre Hebung, damit jeder einzelne Tan rein
gehiir wird.

Les vingt exercices de cenle Tre partie seront jowés plis vite progressivement, en commengant & « = 60 pour finir
a »= L. Veillons toujours & une parfaite articulation des doigls pour entendre chague note bien distinciement.

Drante o smdio aumentiamno la velocitd dei 20 eserciz della 1% parte incominckando dal - =60 per arvivare,
aradn a grado sino al »= 108, Dobbiamao prestare attenzione a separare e ad alzare & dita per poter sentine ogni
suono con by massima ¢hiangzza,

Para estodiar los 20 ejercicios de la primera pare aumentamos el iempo gradualmente desde J4= 60 hasia 4= 108,

Tengamos cuidado con separar ¥ soliar los dedos para escuchar claramente cada sonido.

Motes to the exercises marked with an asterisk:
Megjepyzesek a csillaggal jelilt gyakorlatokhoe:

Anmerkungen o den mit Sternchen gekennzeichneten Ulingen:

Thes pemargues aux exercices margueés d'on astérisgque:

Osservacioni per gli esercizi contrassegnati con I"asterisco;
Observaciones para los ejercicios marcados con estrelliva:

1

Extend the distance begween the Sth and 4th fingers
of the left hand i e ascending mation {A) and in
the right hand in the descending motion {8,

Lijikiszeigitds a bal kézhen az 5. & 4. ujj kivzt, fel-
felé irinyuld mozgdssal (A}, és jobh kézben az 5. és
4, ujj kizdet lefele iranvuld macgissal (B,

Spannung in der linken Hand xwischen dem 5. und
4, Finger bei Aofwintsbewepung [A) und in der
rechien Hand 2wischen dem 5 wund 4. Finger bel
Abwarnshewepung (B).

Extension du Se au de doigt de la main gauche en
montant {A) puis extension du 5Se au de doigt de la
main droite e descendant ().

Estensione dal 5% al 4° dito della mano sindstra
nell"ascendere (A) e estensione del 57 al 47 dito
della mano destra nel discendere (B).

kS Mantener tensicn entre los dedos 5 v 4 de la mano

izquicrds &l wscender (A) v entre los dedos 5 y 4 de
la mana derecha al descender (B),

3

Betore beginning to learn this exercise, play through
the two previous exercises two or three tinses, Onoe
exercise 3 lwas been mastered, it is thme oo tm o ex-
ercise 4 and exercise 5. When these have been leamt
1o perfection, the three exercises should be played
through consecutively at least four times, breaking
off only after the last note of exercise 5. The whole
wolume shoudd be learn in the same way. In summa-
rv, breaks should only be taken in the first pam after
exercises 2, 5, 8, 11, 14, 17 and 200

Mielda horzakezdenénk a gvakorlat tanulisihoz,
kétszer-haromszor jatsszuk el a két elizot. Amikora
3, gvakorlat madr jol megy, riiéchetiink a negyedikre,
majd az ovlkdikre. Ha mdr tbkeletesen elsajduiouk
oket, a harom gyakorlatot legalibb népyszer, folya-



* Du not pause an the lass note if the pest execise is o be plaved conlirecessly.
Me iljunk mey & befeiend hoowoms, o o Sdvethend pyakorlatol mepscaiitis pélkoll jEssenk.
Nai ik michd sl thomn SChlussson stelers, s genide Ubissg alme Linteritreciuog spic,
S arvdtans pas o la noe finale goand nous jooons exercioe suivient sas intemiprbon,
Senca solfemarsi sull'viima nota, 51 passa a suenarne | rseroizeo sucorssivo.
N nios deiengamos 2 socar Ja Ghima nota si gueremos contEmar ton el ejencicio sigeenie sin micmupodan.
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60 The 12 major and 12 minor scales /A 12 dir s a 12 moll skdla

12 Dur-Tonleitern und 12 Moll-Tonleitern / Les 12 gammes majeures et les 12 gammes mineures
Le 12 scale maggiori ¢ le 12 scale minori / Las 12 escalas mayores y las 12 escalas menores
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