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InTrOduCTIOn
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Whole Notes .offers .many .options .for .creatively .applying .and .integrating .them .for .individual .use . .
For .this .reason, .the .needs .of .non-pianists .are .also .discussed .

It .is .a .privilege .to .be .human .and .to .have .the .opportunity .to .work .through .life’s .challenges . .
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Harrisonburg, .Virginia .for .offering .their .thoughtful .comments .
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Wingerter .for .his .appealing .book .design .
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