Chapter 7

We are all tamikar wilh 4/4 1uTsd, 85 08 he most Common Lima found in Wesbam music, It's 50 com-
mian, in fag, that it's somatimes refermed B2 as “commen time” ard dendled in music with the letier *C
inabaad of & 44 symbol

Changing the Top Number

By changing the top numbar of a ime signatuee, you are grouping the riwthms with a diffarent number
od beats ihan 454 tima, By doing this, you are enlering inlo a whale new warld al musical possibdities. [1s
pretty sampda b0 feed 1hes type of odd meder since the quarkar noba 5 518 The dominant dmdhim, Odd msater
groases in 594, T4, edc,, Teal like 459 with just a couple of exira baats thrown in,
/4 Grooves and Sample Basslines

Lirt's take & fook al 3% pattéms. This lime signatung is widely used in polkas, wallzés, and somea jazr
leals. Howesar, il has Dedn known (0 shiw 88 [ace inmany & rock une,
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Example 3
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Wa can play ancehes rhyihm that will actualy feel like a pattam of twe. If we play a dotted quarer-nole
rhythm in the 34 meature, we will have two riythms of equal value, 11 501 be 304 fime, but the pulss
will faed Bke bwo, You will play on beat one and the “and” of tea. This is & greal way to “Tick” your lisbener
by going lrom ona feed fo another, This rhythm will ba very mmparant lor all the alher odd-metar gracvas.
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