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SECTION 1: BossA NovAa
Introduction * Part 1

The sensuous Bossa Nova is characrerized by a unique thythmic parcern. Heavily influenced by
the “Cool Jazz™ of the 19505 and 1960s, Bossa is umaﬂv piaued with a I.ght touch, in slow o
medium tempos. It is known for harmonic :mphunr::unn and improvisation. Jazz combeos blend
the sounds of the acoustic piano, acoustic bass, acoustic nylon-string guitar, soft drumser and per-
cussion. Sometimes the flute or the vibraphone enhances Bossa melodies.

There are three ways to begin to understand the righr feel of the Bossa Nova:

* | strongly recommend listening to recordings of Brazilian armsts. Examples are Tom Jobin, Jodo
Gilberto, Luiz Essa, Nara Leao, Carlos Lira, Johnny Alf, Chico Boarque, and Francis Hime, (I
had the pleasure of rouring with Hime in Brazil for a couple of years.)

* | also recommend going to live performances of Brazilian musicians. This is the best way 1o
visualize how certain things are executed on different instruments, especially drumser and per-
cussian,

* Finally. | recommend sitting in with Brazilian musicians as they play the Bossa Nova or play-
ing with people who have experience with thar music idiom.

Here are a few things w keep in mind when playing Bossa Nova on the drumser wirh a Brazilian
Jazz combao:
* Always remember, the Bossa should be very sensual, It has a Jazz-ballad qualiry to ir.

*  Legato is the name of the game here. Keep it simple and suave. Play it softly. Brushes are wel-
come. A nice flar ride or even 2 cymbal with rivets goes well when playing Bossa.

* Remember to keep your Bossa interpretation distince from other Brazilian styles such as the
Samba. For example, ] either play the Bossa clave or stay very close 1o it

The clave pattern must be adapred to the contour of the song’s melodic strucrure when you per-
torm with a band. Listen to the melody. Make adjustments on your clave paniern o avoid rhyth-
mis Lli!i'l.ﬁ.

Now ler’s take a look at some examples of Bossa Nova rhythmic patterns.
NOTATION KEY:

Ridde Cyribal J |

Closad hi-hat » =

Cross Stick

Bass Dium r [:

Hi-hat wifoot

This is one of the most used Bossa Nova grooves, using the closed hi-hat and cross stick 3/2 clave.
MNOTE: Multiple examples are included on individual tracks.
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