PEDAL POINT

(T my lavorice s ks |1'|'|.n|'u||p
the arpegiio s to plant my left hand
on a sangle note and to let the ampe
geios fy with my nght. This seour-
nng bass note s called a "pedal poune®
.|:|'|..| it & onE of the |!1-e,'-.! l;i;'rlt e Tete ol
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(i classacal musac with a pedal posne
always sounds modern o0 my cars
jJ..u' Ml Over a I'!-nlnl. [oant socims to
renty o somse of ghe soups of ] ITRATYY
notes . And n pop and electronic
music, the podal poane 18 a grear way
to start; bratmakers will often begin
with & dram partern, followed imime-
|:||.|t|.'|1_|.' |:'l'_|.' F -.:nHIr fepeating bwiss
hgure. And the beauty of it s thar
there s still room for 4 kalewoscope of
musical colour, anchored by the podal

et Ll

In Chasmny and (s, the lefr hand
18 almost  exclusvely hammenng o
relentless D, The nghe hand sketches
(gt AT I.IIT"_"I;'"I-I 1fh|l'-:h_| .u'ill I"-l_'
olten boen amared ot how far you can
stretch seemengly incomguiteble chonds
over pedal posnt. les as of you can play
anythang as loag as t's anchored

Well, not quite anyehing - but ¢ lose,
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LA PEDALE

Ui e mmes druscs i ees imiplsiguiant | ar-
!1. BE et de clower un I.jll-li.'\.! de ma mam
AL lu_' TEET RN 1-|:'|.||r s T ..lr !,a.rhu;':' ||.—||
affepes s envoler avec ma maen deorte
Cetre note de basie dourrente ot appes
b "la pddale®™ ot Cent | an des secreta les
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La peidabe darm i masigor lisdigor ds

sitcles passds reste moderne & mon oecille
Luns la mvasupe jacs, olbc pofmct e
COMiomer COrTanmes moles |.E|J|I|l|! Pus Cemiend
ol v en g trop. Er dams L msicpoe pogy et
floctin, L piskile ou uine cooelbonte lagon
de deburer: e “brarmaken® commencen
sapvrnd aver un madil de Parterse wovs
vinmedatement par ume seule hgne o
basie repitie. La broanitd o L chose, ©owt
Qur ¢a lamwe silfsamment o cypace o
offrir un kalfidescope de coulours mins
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Duns O haseny and Ow, la man gaoch
i | |"r'|"-,;ll-'. [l T i.lﬂ:'ll e ivl of I.ll"|rli'.||i_'l.-
kernent be o, Qrant & la masn draite, clle
rspusisr differents accords ot e wavem
£ fronnd de voer & quel point vous poa
wer tewted des scconds o preeT inoemps-
ey sur la pdale, Ut commme 51 vous
POUVICE POUCT N UMPOITE Quos, TANE Gue g
Pl AnOrd sl L |'-|.-|.i|-| P, s i
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ORGELPUNKT

Eimer mncimer Liebsien Knafie, in S bhen
Arpeggio, it dicser: koh lege meine linke
Hamd s corser ool MNoge ab wmd
ik der rochiten lase wh die Arpeggen
immer  wiederkehrende

r:-l-._.'_l. n D

Baanote ol Ovpelpunkt™ = oin der
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Ale klassische Musik mit Hr,,-_x:pm.iu
klingt an msevnen Diuren imaned mudern
.["'” et Oigclpuinky sohsemt da Problom
Meoten”

Fawm i halven, Und im Pap und an Jdor

mut Jen Jra vickon ciwas §m
elekirmmnben Muuk o der I]r,;;'.|-|-n'-.1'
cin guter Ausgengspankr. "Boarmaker®

beginmen oft miE canem  Schlagecoug-
Maes v, damn kesmime adore eime anh wee-
Flonn i L (M.

ni, dass noch smemer penug Plarz Bir cin

ietbunlende U «das

Kalcwlmbkop mandkalscher Farben s,

'l.l_'f.ll'.l\ff‘ |1.|f|, :!1 |!|_'.‘| ‘[}'.'FI,'IT"|||IL|

In Chomrer gnd s hdmment die linke

Hamd juwr swechlielllch en  whe-
nungsoscs LY, Dhe rechte Hand spacit alle
|'II||..:|.- b Akkosde, wrld wh ban s
wicder erirsung, wer vicle socheonbar ns bt
pmammen passcnds Akkonde mr dem
i]l.'_,_-:'|p-:||1iu1 tznkrmimwren Al oby man
all speclen kann, soange o verankers

(L1 ".‘ulh sl msch alle &, J'.‘--r Lait
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