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* Afin d’éviter de faire sonner, méme de facon infime, un
inévitable la medium en quittant le s1, vous veillerez ici1
a poser le pouce sur la 3° corde des et aussi souvent que
possible. J’ajoute qu'un doigté différent — sans barré et en
utilisant le s1 a vide — fut brievement envisagé mais vite
abandonné a cause des nouvelles difficultés, plus grandes
encore, que celui-ci aurait engendré.
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* In order to avoid the resonance, even the slightest, of
the middle A when leaving the B, you will make sure to
place the thumb on the 3* string as soon and as often as
possible. I might mention that an alternative fingering —
without barré and with open B — has been considered but
quickly abandonned because 1t was causing additional
difficulties, even more important than the actual finge-

ring.



