DON'T GET ME WRONG

The second choro, “Don't Get Me Wrong,” is in ABACA form. Like all good
theme of the A section alternates with contrasting themes, like in a classical
lows the wraditional harmonic scheme: the first A section establishes the 1o
measure 16, The B section modulates (o the relative minor { Am), moving
(C major) in measure 34, The A section retums in bar 36 ending with a md
(F magor). The C section is the most active harmonically,
chords, and sound the F major chord for only two beals
to the final statement of the A theme in C major is prepare

The right hand provides a lot of energy throughout, with syncopation
characteristic of the stvle, This, combined with the arrangement with iment, takes a
load off the left hand, which as a result is sparser and less regulac than in “First C can play
quarter notes much of the time in the bass, and when you wg gctive, one with a
dotted eighth note followed by a sixteenth, You will hear 0 Can g some of these on
Track 22.

The next example gives yvou the chance to practice thi
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