[INZZOLLA'S HISTOIRE DU TANGO
NTID OTHER LATIT DATICE CLASSICS
TOR FLUTE & GUITAR

stor Plazzolla wasborn in Mar del Plata, Argentina, on 11

March 1921, His parents, descendanis of lalian immi-

grants, toak the vonng bay (o thelr new home In New York
In 1925, at the very helght of the Jaze age. The greal metropa-
Lis of New York with lis dazzling electrichiy had a monumenial
effect on the voung Plazzolla. On his ninth birthday, he was
given a bandoneon by his father: and this cherished giln would
become the center of his life and the basis of his fame. He ook
lessons and became enamored of classical muasic. At ibe same
time, he was Gsclnated by jazz, played the music of Gershwin
endlessly. and would spend countless hours at the door of the
famed Cotton Club. listening o Cab Calloway. Duke Ellington,
amd others—though he was too young and too peor (o ever hope
of entering that hallowed grownd.

In 1937 the Gimily returned to Mar del Plata, OF course the
adlolescent Plazeolla conldn’s wait to get back to the big cliy, and
ai sixicen he moved himsell o Buenos Aires, He got a job playing
his handonean ina band and continued serious musical studies
under the soon to-be famous composer Alberto Ginastera. He
continued experimenting musically and started a band, then an
orchestra—bit both were fallures,

I the 1950 Plazeolla traveled o Parls to study with fmed
compasition teacher Nadia Boulanger, who directed him toward
what would become his signatore compositional sivle: the
tango. shaped ithrough both classical and Jazz sivies. Onee back
In Argentina, the experlence In Parls proved the key (o nnlock-
I s futare: his “modernist™ tango music became Dmmensely
papular, despite opposit lon from traditionalists. ln V986 Gmed
gultarist Roberto Aussel commissioned the Misdoine da Tangh,
which represented a challenge, In that it was Plazzalla’s first
plece written for guitar. It is a sulte of foar pleces (or fute &
gultar duet, roughly suggesiing the tango’s development over a
hundred vear period from the year 15900:

Bordel 196N This lvely, happy tango represents the carly
years of the tango form. Having originaied in Buenos Alres about
1882, the tango was first performed on guitar and fluie. This
plece evokes the happy chatier found [n bordellos In tarm-of ihe-
century Argeniina.

Cafe 1930: By the craof the Great Depression, the tango’s place
had changed. Instead of being solely a dance, its rhy thms began
o function as pure listening material. Lyrical romanticism and
a sense of fantasy helped (o transport people out of their every
day troubles, and the more languid pacing encouraged thicker
orchestration, The typical tango orchestra now consisted of iwa
violins, itwo bandoncons, a plano and a donble bass,

Night-club 1960: The international post-war era is evoked in
this lively picee, which illustrates the influences of other dance
forms, such as the bossa nova, Nightclubs became a focal point
for tango music during this era, and the form changed dramari
cally.

Concert danfound hd: The Late twenticth century, with lis
integration of modern and post-modern musical sivies, comes o
the fore in this tango in which can be heard influences of Stravin
sky and Bartok, among others, [t represenis a revolution in the
tango, one which stands firm even though it (oo, will not resisi

change as thme goes by,

Astor Piazgolla died in 1992, and with his death a chapter
closed on 20™-century Argenting’s musical history, He broughi
a singular sivle to the tango genre, one which has never been
duplicated. Today his legacy remains a legendary part of Argen-
tina’s musical soul, both as groundbreaking composer and also
a5 Buenos Alres” most Imporiani bandoneon plaver. He speni
his life extending boundaries. and today i is almost nniversally
acknowledged that Plazeolla elevated the tango to a sublime art

form.
&

The other pleces on this album represent the Latin dance idiom
In the Late nineteenth century, the perlod Immediately preced:
ing Piazzolla’s musical rise. Enrigue Granados was one of the
great figures of that period, Born in Lérida, Spain, on 25 July
1867, his initial studics in composition and piano took him o
Barcelona and to Paris. In the 1890s he returned to Barcelona
and there galned great acclalm as planist, thaugh his compaosi
tions were nof as revered in his home country as they were in
France and abroad, He wrote many popular zarzselas (Spanish
operetias) which beld strong in Spain, but his ather music was
perhaps (oo eclectic for many of his countrymen. His amous
Gawescas premiored (o 1914 and are still considered perhaps his
best works, He adapted them into an opera which be premicred
al the Metropalitan Opera in New York on 28 January 1916,
Unfortumately, on his retarn orip, his ship was torpedocd by 3
Gierman U-boat and bie and his wife perished.

The Dhawza Espaiola Ne. & forms pan of a sulte of twelve dance
works, originally written inthe 1890x for plano solo, represent.
ing various aspects of Spanish culture. This Amdalurca, which
Is perhiaps the most Gmous of the set, s a charming, romant e
cxpression of the best Spain has o offer In dance muosic and
reflecis Granados” complete command—when he chose o utl
1i2e I1—aof the Spanish natlonal character.

Pablo Martin Melltdn de Sarasate v Navascuez was barn in
Pamplona. Spain, on 10 March 1844, His father was a mili-
tary bandleader, and the boy was understandably immersed
In music from a young age. He became a prodigy of grand pro-
portlons after a concert at age 8 in La Coruna, In Madrid ihe
queen presented him with the Stradivarius which he wonld
utilize for his entire career. He studled both in Madrid and
later at the Paris Conservatory. His fame was imternational
and his tours of Northand South America with composer/con-
ductor Engene d'Albert were tremendous]y successiul. He was
a favorite Interpreter and frequent dedicatee of composcrs
such as Max Bruch, Camille Sain-5aéns and Edouard Lalo.
Sarasate was a colorful character whose violin performances
were legendary and whose compositional abilities were distine
guished by many lasting and muchloved pleces: he valued Span.
Ish natlonal music and wrote many works which celebrated lis
rhythms and melodies, His Playera and Romares Andaluza are
prime cxamples of his beantiful writing amd these arrangements
for guitar and Aute are elegant attestations to his importance as
a Spanish composer par excellence,
Mistaed Norell
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ﬁm‘ﬂﬂimﬂ EUM Polish-born flute virtuoso Katarzyna Bury has garnered
acclaim wherever she performs. She studied at the music academies in Katowice
with Prof. Ryszard Sojka and Prof. M. Katarzynski and also in Freiburg with
Prof. Robert Aitken (Canada). She participated in many master classes with such
world-famous artists as James Galway, Michel Debost, Eberhardt Griinenthal
and others. While studying in Poland she had already become flutist with the
Silesian Philharmonic Orchestra and was playing numerous concerts as a soloist
in Poland and Germany. At nineteen years of age she was a prizewinner at the
international flute competition in Cracow. She continued her studies in Germany,
where she garnered further prizes at the international music competition Pacem
in terris in Bayreuth and at the International Competition for Chamber Music in
Frechen, together with guitarist Christian Reichert. In 1999 Ms. Bury took the
First Prize at the International Competition for Flute in Frankfurt. In addition to
her broad repertory, her interest in contemporary music is evident in her many
performances of debut works. She has made numerous recordings for compact disc, radio and television and
has performed many concerts as soloist and chamber-musician both in Germany and abroad.

m ETIIEIETIHII n[[EHtM Master guitarist Christian Reichert is one of the world's
g fastest-rising musical artists, showing a command of the classical guitar that
“‘i encompasses both virtuosity and extreme sensitivity. Borm in Wiirzburg,
A8 Germany, in 1971, he studied with Hans Koch and Johannes Tappert and at
the Freiburg and Cologne academies with Sonja Prunnbauer and Argentinian
master Roberto Aussel. During his studies he took part in master-classes with
such guitarists as Leo Brouwerl, Manuel Barrueco, Roland Dwyhens, Sharon
Ishin, Alvaro Pierri, Hubert Kiippel and others. His interest in chamber music
_g1 gave him the opportunity to play in a master-class with the great singer Dietrich
: ‘ .8 l Fischer-Dieskau in Berlin. By age 21 he was a prize-winner at the Andres Segovia
" International Guitar Competition in Granada, Spain. He won several prizes at the
| international competitions in Krynica, Cracow, Poland, and Frechen, Germany;
and received a scholarship from the Richard Wagner Foundation in Bayreuth. In
| 1998 he received First Prize at the International Guitar Foundation's competition
in Plovdiv, Bulgaria, as well as First Prize at the 1999 International Competition
for Contemporary Music in Frankfurt together with flautist Katarzyna Bury. Mr. Reichert is a frequent teacher
of master-classes and regularly performs as soloist and chamber musician in Spain, Italy, Belgium, France,
Poland and Russia. Several composers have dedicated guitar works to him and in addition to his much-landed
compact disc recordings for MMO and others, he has recorded for many television and radio stations both in
Germany and abroad.
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