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Classical Guitar Series
2018 Edition 



Title Level Range

Preparatory Classical Guitar Repertoire and Etudes Elementary

Classical Guitar Repertoire and Etudes 1 Elementary

Classical Guitar Repertoire and Etudes 2 Elementary

Classical Guitar Repertoire and Etudes 3 Elementary

Classical Guitar Repertoire and Etudes 4 Elementary

Classical Guitar Repertoire and Etudes 5 Intermediate

Classical Guitar Repertoire and Etudes 6 Intermediate

Classical Guitar Repertoire and Etudes 7 Intermediate

Classical Guitar Repertoire and Etudes 8 Intermediate

Classical Guitar Technique Elementary to Advanced

Classical Guitar Series, 2018 Edition

Introduction
Classical Guitar Series, 2018 Edition
Drawing upon its reputation of excellence, the fifth edition of The Royal 
Conservatory’s acclaimed guitar series presents a fresh and exciting selection of 
material to engage classical guitar students at all levels. Each progressive Repertoire 
and Etudes book explores a wide range of historical periods and styles, featuring 
pieces compiled from more than 500 years’ worth of guitar and other plucked-string 
music. With this series, teachers and students will embark on an innovative learning 
path designed to foster well-rounded musical development and an enduring passion 
for their instrument. 

Classical Guitar Repertoire and Etudes
Preparatory to Level 8
The nine books in this one-of-a-kind series include carefully chosen repertoire and 
etudes that introduce students to both classic favorites and new, exploratory pieces. 
Featuring updated repertoire from modern composers such as Sérgio Assad, Dušan 
Bogdanović, and Roland Dyens, and an increased presence of South American music, 
this progressive series provides an excellent balance of styles suitable for students of 
all ages and learning styles. 

Classical Guitar Technique
Preparatory to ARCT
This resource offers students level-appropriate exercises to develop technical 
proficiency as they progress through each level of their musical studies. It includes 
scale patterns with recommended fingering, arpeggio patterns, and a Technique 
Supplement with additional exercises.

Classical Guitar Syllabus, 2018 Edition
The Classical Guitar Syllabus, 2018 Edition is an invaluable resource for teachers 
preparing students for Royal Conservatory Certificate Program examinations.  
This syllabus outlines the classical guitar curriculum for Preparatory through 
Associate Diploma levels. It includes extensive listings of repertoire as well as 
musicianship and technical requirements for each level of study. 

For more information and additional resources, visit rcmusic.com/ClassicalGuitar



Preparatory Level

Petit poney (Little Pony)  Yvon Demillac

Scarborough Fair Traditional English, arr. Norbert Kraft

Technical elements introduced in 
Preparatory – Level 2:

 syncopation
 finger independence
 arpeggios
 left-hand slurs
 tambora and golpe techniques
 alternate tunings
 barring
 grace notes and mordents
 staccato and legato playing
 chord rolls
 pivot fingers
 variety of time signatures
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Petit poney
Little Pony Yvon Demillac

(b. 1954)

Source: La guitare enchantée: Pièces très faciles, 1
© Copyright 1982 Les Éditions Doberman-Yppan. All rights reserved. Used with permission.
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Danse des îles
Dance of the Islands Florian Lambert

(b. 1942)

Source: Images
© Copyright 2007 Les Productions d’OZ. All rights reserved. Used with permission.

Level 2

Level 1

Lesson 66 Julio Sagreras
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Arrangement © copyright 1980 Norbert Kraft. All rights reserved. Used with permission.

Gigue
Jan Antonín Losy

(ca 1650–1721)
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Lesson 66
Julio Sagreras
(1879–1942)

Source: Primeras lecciones de guitarra
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Etude no. 10

Source: Primeras lecciones de guitarra

Lesson 64
Julio Sagreras
(1879–1942)



Souvenir du quinze août (Memory of August 15th), op. 25 José FerrerDivertimento, op. 40, no. 11 Mauro Giuliani

Technical elements introduced in 
Level 3 – Level 5:

 trills and sustained trills
 trilling high and low voices
 tremolo
 irregular time signatures
 slurring while barring
 pizzicato
 irregular right-hand chordal 
string crossing

 clarity of parts
 volume and tone control
 accenting
 guide fingers
 chord connection
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El coyuyo
The Cicada
Bailecito

Héctor Ayala
(1914–1990)

The bailecito is a dance common among the indigenous peoples of Bolivia and northern Argentina.
© Copyright 1997 Richard D. Stover. Used with permission.
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El coyuyo (The Cicada) Héctor Ayala

Level 4
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Divertimento
op. 40, no. 11

Mauro Giuliani
(1781–1829)

Source: Divertimenti per chitarra, op. 40
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Level 5
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Souvenir du quinze août
Memory of August 15th

op. 25
José Ferrer

(1835–1916)
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Jutarnje kolo (Morning Dance) Dusan Bogdanović

Technical elements introduced in 
Level 6 – Level 8:

  trilling inside voices

  glissando

  artificial harmonics

  rasgueado

  Bartók pizzicato

  rapid articulation in both hands

  articulation of complex 
rhythmic groups

  challenging position shifting and upper 
register playing

  development of stylistic phrasing skills and 
expressive playing

  exposure to obscure key signatures
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Les balancelles
The Swing Chairs

à Emilio Pujol
Roland Dyens
(1955–2016)

Source: Les 100 de Roland Dyens, 1
© Copyright 2013 Les Productions d’OZ. All rights reserved. Used with permission.
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Les balancelles (The Swing Chairs) Roland Dyens

Level 7
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Etude No. 22
Gerald Garcia

(b. 1949)

Source: 25 Etudes Esquisses for Guitar
© Copyright 1995 Gerald Garcia. All rights reserved. Used with permission.
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Etude no. 7

Etude No. 22 Gerald Garcia
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Jutarnje kolo
Morning Dance
to Bill Kanengeiser

Dusan Bogdanović
(b. 1955)

For examinations, Jutarnje kolo and Žalopojka are to be played as one selection.
Source: Six Balkan Miniatures, no. 1
© Copyright 2017 Les Éditions Doberman-Yppan. All rights reserved. Used with permission.
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