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Getting It Tagether
THE BASICS e st e e MATLTAAELE DAL, B iy Sy s [t vorcl (ibwerwese, IO g e e o e,

Parture

B o v il OF il (G G el kiR gt
Siwrer Uirdeghl and el

v Shoulder hack snd relad

Step T Fut the thim ened of e seed irvic your mout i
il I Deroasghly while sisessbine yonsr
Taking Care Of Arumenl W renbied ful i sl @t of

ook gras s an o cono, Claan ands

Feet it et U Pl Your Instrument
Felise [ralling poad LTment WP B s v Pk ore oy W01, Ui 90

Broothing & Alrstroom o i e i e i, B e L] Hokd 1 et ST in i ket hand
Bopatung 5 @ malursl thoreg w ol do Dowvilamily. T deoee e ool the Kdowing Prot yoaar Brigen, o T rond ke, Thas beicioe ke
AT i ARy AR ML = e th raid, mipes o mad b raned Grmnp the ower weeiion with pour

Pl Pt [ il s bl Pabad il e, T gl hared, nd i pour Ergen: on e roend iy

bl dpendp Db P s ol prae rinslh, e por i W il i Lty besink upgeer el lower wBiom togrfee. The

thousiclery. sieady. Four waitl thoukd epand lke o balign R bl “F‘-'l'\"“"-“\?l".'fr"'t'"'ﬁ' T’F_'?"" the

Shrelp mPhi o o an e sty Eua YR i G P vt seen's Deicige by, B carefl non v el vy

e o0 o

s, D i wo, wis e

The sir Feel i the sniream 1 producs wound hrough the et rameni "
e o WE W T e BEep 3 Fvew e sy o6 Des bl 1008 1 e, aedl el e

Wimad Piwaynt 4 Bak 3 insa] OF wiloe TUI1 ApRddar L Wi de TUPRET bed | s TR ciwh i T Lol SB0RON Ponl 10 Dl
Dry e Inrwsad i e Wit tha roend e

Produting The Essential Tone » Pavreven Fve rencin s bl el
Vit TR [P (b ] o s Pt DR 5 T hs cut g B TR, Blap & et the e pin oo T Back ol the bel. Tighten e
rorthpsee of S irtrument. & gocd smbouchen: Wi s and e, Futipes, Thativs by Wit i T v e tieg Wi 0 the growesd, Ny
i by i e WETH B 0EL = [voeg & weskghsied chamoi. o1 e & ek vicas, parl @ o
O vl Wil e ey ool II' 8 Twivtte moutipece ko the reck. Pacs the resd
;Tnmu':"f = P mibrumerd el gl A ol on the mouthpiece hes page I
e Do a6 Pt 1 yinst PPy B PR Sy 7 IF
= s L Iy thee iog e Blep & Twini the smaller end of the reck i e body ustion

+ pokineg sk P Bai wide of fhe mosthpece, Bhe bgamuss wrews saiend i * N ey o you bk el d Pt i i, Thgil Hog e

PO Fephe. SR thet i D with e Tl Fun b wectiar, gently twit

Plice P Tl 1 of e rowsd s rrd B rasd hpseie onder Fur Sgature. o 3pem ReTLam e by ep ¥
v Lowee the lgabare and poriton thee reed so that ondy 2 harine of e TR 0 Thel i Adpant 1o 8 comioriable

rmsthoarer i be e ptar e romd
Gentiy nghien the [Qaiure LWL

Plying pouton Demieed
n Froni of pour body
Bt your bt thamb
BRI TPl Pl by
Pl pinid )i T il
RS TR TR
Wonar fingery thauld curve
ralapaly. Hold the ivlise

s et e e back by
Thar Lt el b 35 e s

EMBOUCHURE opdsmn

Kok e krwre | By o your Bolio— beeh * Voo cam i desigrnd o3 hald
v K e ooemeen. of o rrossth e & ukghitly pax keresd smile iy Rguiechlic clipbcnn. M o

St e (her dosrtmaed and lower v jow gty Ty 2 forw ammyibing whe i

Place the Mot hpper s ofy pour ower 1ig 50 Thal the reed srench sbout et ik WL Milty AT YO

L i b e Pt FLGCE LR 1T 0 00 o 1o el . e i vhown o Wi
» Clirie wiwse mesulh oy L e vl el e reaothpseoe. Kars
That cgavep L ol Dk Svamsth T nad the i s i) ok i
READING MUSIC identily and demw ach of Theme Tyl
Miusic Stoff Ledger Linas Maasures & Bor Lines
= e e
EAOUTHPIECE WORKOUT e — —
FOamm poas eimbcwscivare s P mossh e e, 5 Lake & Beap Bresch st e et Puriden, Whape T— — %
"’ sl griuislly enhiaie prar hel snmesm. Mrees b s seen e i
—_ A L Iﬂ‘l-'\r i
O— REST O— REST The raasic sttt Lesiger linga £xte-al o By e the a1l
o . % lrws a4 T mearig il i T
waEs alferaE Ml (v bt linies
reHs Wl e .07 B st of
are wt e Dnblicens e wpul
1 1
THE BASICS sl
0 A pasd the WAL O AT, pgia by raeeAaly rerowing ther oeve! Ciharaie, Sake s e Sam i naw
Bhwp 1 Careiully pan e thin gead of thee
Posture med in yoor moulh lo Sonim
50 o v i O e LT e B R Praroughly Fut 8 umall et
e viraghl and tall S ———
¢ Shoukder hack s redaed i § (i Barshy
Fe Pl o g Pl
W B ekl P Ry OF e fnigbuar
Breathing & Alrstream Taking Care OFf rear £ e e and o G
Hoptuing i @ matural thing wee ol do comlantly. T dcorest the comect Your Instrument ol i, Laes e neh srew

ST 10 PN PO RIS
Flar Dot [l o s Rl s i sl
Tnbule deeply lrough B coman of pour mouts, eping Four

amel ey ool e =ach i e
beacly B careful gt ia Bend sy
by Figfiemn ther rech wirew,

Brbyey poileug pror nura=en
back i B caws afier playing, do

[
uiieey fieaily, e sl i g e g Daline ; ﬁm‘:imdm:ﬂn B o
Howly mAnpe oo i you gredusly sehET BT i YO paEm s venaiilirs: il kit Bl i il s B
Thes s sy Beel i the sieriresr: 1 produnes soaind thaough, the v remesl Tk e i 17T ol thl Tl S G, i CRvaal
Vimad Dayu 15 bise & Risdd] OF st Tal Arasrt T Sidneem + Farrares the maasthgaeos and Flae Tha sped o | Tae =gl
- -:-rl::-qk-nn-:-:. i puage 3
Praduel Thie Essential Tons ok 78w
Yemat ervionstune iaben bt o pour sonths pron on e sl williy et g & Place the soch b aound pour
maouthpseoe of T irsrument. K good Bmboctesre i e snd e, S SO ——— Pl el T W i 10 T

bl
Locren the sech worew s ey oo e bt b ol e iishore,
PLACTMENT Evarvt I SaCh W Adpar i ength of T niep w
e x . :Md-'.q i i el iy el T
Pl U Do g o Poap speel o i sty b v il A s i "“:“"‘: ". ¥ oy
Locking i #re fai vk of ihe mouispeece, the bgeture urew Frisndia Fock it b Ak, Che g i viniid

= Drigg e wenight of & <hamoi
o Fghl. Shde Dher Saliuse us willh Yo Py

o ety i Dk e i b

Al
+ Place the fiat nicke of thee reeed sgu v the mad hpase ander e lgatue "‘Iﬂ'm“'h"‘"'—'“‘ E"' &
© e th liganare s pRion the reed 5o shal oaly 8 hairine of the o '“"""""?"“"“"9:"'" L
rcstharce can b s above (e med xodiy Srversl tirsgs. et A
Ihap AT |0 L i ,
Gigntly Hghten the (gt LoewL b
v Wi Cawr B deigrend o bk b
EMBUCHURE Doy spascie obgN. B yons \*
+ Bl it @ 1t of your ower ks over your boltos reth By b b iyl ediar ok )
o AT B TR D el P Sl place I b st mmeah sban e o, i sy darrage your N
R inth Sk Step B Puce your right thumb undes the Burmb et Pul your et

Wl disginally s0radd th ke heassh mes Saai TS
Wk (U M akd the inudrumens s thown i left

Place pois uppes Ieeth deecty on T mouthpesce T red reass on
Thet: kywer i drove 1Pt Lt

Clorin yovar lipt around B moufpiece w0 Py forn & el Your Tacal
ranicien ol vupport snd suthion your B on the moutspece

Hargs o hin dhawn ansd ibghely refanedd

EEADIMNG MUSIC ety gl i pac o e gl

MOUTHPIECE WORKOUT Mugsic Sraff Ledgar Lines Maapures & Bor Lines
Formms pon iviaiuschrane vl Tt ainf(eee, oo Lakie o e Dehath s el dnssre] yin s Wheges — PRy e

00 ] grindusally Exhaie pous Rl st T Sirven RO s 0 _ _ %
Oo— REST O0— EEST

&

“hoa” “hoa” — e pe e
Thes messbs w2 ofl has 5 s Ladgar Brnaa sarend the maies Bar Hrm Srvide e rmurec et
nd 4 ipe wheer nole AT Mole on e e cas 3 e

e e e bep dbar it beba T wall




Student Book Page 7 43

Whole Note Whole Rest Whole Rest Half Rest
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2 TEACHING TIP Count with subdivision (1& 2 &3 & 4 &, etc).

20. RHYTHM RAP Clap the rhythm while counting and tapping.
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Percussion

. Multiple bounce sticking is your first step to learning the roll. J (] J J
MUHIPIE Bounce Jt Simply let the stick bounce freely on the drum head, like this: éé é é A Kow 4 TI'LJ 4 L
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Keep counting and maintain a steady tempao.

P
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% TEACHING TIP Hawve half of the class count and clap the Rhythm Rap (#20) while the other half

plays this line. Then switch.
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Percussion Practice this exercise with Alternate Sticking.
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New Key Signature

This Key Signature indicates the Key of Ex - play all B's as B-flats,
il % ik % all E's as E-flats, and all A's as A-flats.
B: Instruments E This Key Signature indicates the Key of F - play all B's as B-flats,

E: Instruments E This Key Signature indicates the Key of C (no sharps or flats).

FHorn % This Key Signature indicates the Key of B> - play all B's as B-flats and all E's as E-flats.
. 2 I
1st & 2nd Endings ———

Flay through the 1st Ending. Then play the repeated section
of music, skipping the 1st Ending and playing the 2nd Ending.

E TEACHING TIP Give students a visual example to make sure they understand 1st and 2nd endings.

76. HIGH FLYING
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[ Japanese folk music actually has its origins in ancient China. "5akura, Sakura” was performed on instruments such as
E the koto, a 13-string instrument that is more than 4000 years old, and the shakuhachi or bamboo flute. The unigque
= sound of this ancient Japanese melody results from the pentatonic (or five-note) sequence used in this tonal system.
ra Before playing the entire arrangement, play the first three notes slowly,
Za TEACHING TIP listening for balance.
77. SAKURA, SAKURA - Band Arrangement Japanese Folk Song

Arr. by John Higgins
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