INTRODUCTION

As is shown in the new Thematic Catalogue,’ since
Micold Paganini’s solo violin works make up a cor-
pus in their own right, they represent a particularly
significant aspect of his musical output.

This part of his output, with the 24 Capricel op. 1
published by Ricordi in 1820 at its core, is made up
of compositions that vary widely in terms of char-
acter and structure, and were written during dif-
ferent periods of his life. They include Inne patriot-
tico, Tema variate and Sonata a violin solo, com
during his juvenile period (probably before 1805);°
a Further Somaka a pioline solo {also known as Merpeil-
Te de Paganinf), conceived during his Lucca period
{1805-1809) and dedicated to Princess Elisa Bacioc-
chi; and some other pieces that belong to later pe-
riods, such as Capriccio a violine sofo su “In cor pit
non mi sento” from 1821; another Capriceio per violi-
o solp, a singular work notated across four staves,
written in Vienna in 1828; the variations on God Saoe
The King from 1829 and Caprice d'adien from 1833. As
far as the short Valz in A major is concerned, given
its musical characteristics, we can reasonably rule
out its being a composition for solo violin: the piece,
recently published,® corresponds to the violin part
from the Valzer no. 2 from Paganini's Divertimenti
carnevaleschi MLS. 4.4 The fact that it is found in a

1. Catalege tewmabice delle mussiche dil Nicoolg Pagenini. Aggior-
mamienin, edited by Maria Rosa Maretti and Anna Sorretito,
introduction and appendices by Maria Rosa Maoretti, Milan,
Associazione Culturale Musica con be AH, 2018, All the “M.5"
references are based on this eatalogue, henvafier referred o as
TC (Thamlic Catalognc).

2. OF the heee compositions that have come down to us in
nop-sutograph copies, it is possible that Inue patricttio was not
intended for violin solo, but was actually & composition for vi-
olin and guitar, seeing thai, on the frontisplece, the indication
“violin” can be seen at bottom right, possibly indicating, that it
was just a part for the imstrumen? mither than constituting the
entine piece, See Mowern and Sorazsv, Citaloge tonrtion defle
inesiche i Niccold Paganing, Genoa, Comune di Genowva, 1982, p.
255 IC, pp. 256-257

3. Micovd Pacaxix, & pioooli Villlz per violine e chitarra, revi-
sion and realzation of the guliar part by ltalo Vescove, Bolo-
gna, Ut Orpheus, 20a7.

4 Mecouh Pacan i, Divertimenti corneoaleschi per due viofing
e basar M5, 4, critical edition by Italo Vescove and Flavio Me-
nardi Moguera, Milan, Edizioni Suvini Zerboni. 2011,

collection of compositions for guitar further leads
to the hypothesis that the author intended o write
a version for violin and guitar for which only the
vialin part remains. The inven tory of works for salo
violin according to the TC reads:

MS.6  Sonala a pioline sole (Merveille de Paganini)

MS.25 24 Capricei op. 1

MS. 44 Capriceio a violine solo su "'In cor pilt non
mi sento™

M.5. 54 Capriccio per violing solo

MS5. 56 God Save The King

M.S.68  Caprice dadien

M.S.80  [Wilg]

M.S. 81 luno patriotico

M.S. B2 Tema pariato

MS. B3 Sonala a piolin solo

M.5. 136 Conbradanze inglesi

M5 138 Quattro stidr®

I substance, besides the 24 Capricei=no doult the
most important as well as the most studied and
performed works of this group—and a few other
compositions, his other works for solo violin have
not generated any particular interest on the part
of scholars (and performers) of the great violinist's
music, to the detriment of a group of pieces that de-
serve greater consideration for their originality and
distinctive characteristics, Amongst these, Somala
a violing solo M.5. 6 (Merveille de Paganini), Caprice
dmdien MLS. 68, and Capriceio a violine solo su “In cor
pilh non mi sento” (M5, 44), the three of which re-
cently came out in a critical edition curated by me.®

As menboned earlier, the Tema pariale for solo vi-
olin is a piece that belongs to the Genoese compos-
er's juvenile period: according to the musicologist
Edward Neill, it was composed between the end

5. MiccoLd Pacasisy, Quatine studi per ielino solo, edited by
Danilo Prefume, Rome, Socicta Editrior di Musicalogia, 2013, In
the 1982 Cataloge tematico, this composition figures among, the
Pieces of nacertain authorsiip [Opere dubbie], while in the TC it
s been includied as a fully-Aedged work of Paganini. See TC,
PP 4344

. They wene published, respectively, in 206, 2007 and
2018 by Ricordi.



Nicolo Paganini
TEMA VARIATO

(M.5. 82)
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