PREFACE

‘What a wonderful opportunity for singers these volumes represent. The diction coaches recorded
on the companion CDs are from the stafTs of the Metropolitan Opera and The Julliard School,
whose specialty is working with singers. | personally have had the opportunity to stedy [talian
with Ms. Caporello and have experienced the sheer delight of leaming operatic texts with a
linguist who is devoted to the an of singing.

There are two versions of the text recorded for each ana

1. Recitation

The Coach speaks the text of the aria as an actor would speak it, using spoken diction and
capturing the mood. The guttural “R” is pronounced as in speech in French and German,
Even in these free recitations, these experienced coaches are obviously informed as to how
the text relates to the musical setting,

2. Diction Lessons

Dividing the text of the ana into short phrases, the coach speaks a line at a time very
slowly and deliberately, without interpretation, making each word sound distinct. Time

is allowed for the repetition of each phrase. In this slow version the French and German
coaches adapt the guttural “R” in a manner appropriate for opera singers. The coaches in
all languages make small adjusiments recommended for singers in these slowly enunciated
diction lessons, including elisions and liisons between word sounds as related to the
sung phrase,

There is not one universally used approach to Intemational Phonetic Alphabet. The anticle before
each language should be siwdied carefully for comprehension of the specific approach to IPA for
each language in this edition.

The diction recordings can be used in many ways but a highly recommended plan is this. After
carcfully working regularly with the recorded diction lesson and the related IPA over several

days, one should ke able to reach fluency in the aria text. As an exercise separate from singing

the aria, the singer should then speak the text freely, as in the diction coach’s recitation. The singer
likely will be inspired by the recitations recorded by the diction coaches, but after pronunciation

is mastered might even begin to discover informed and individual interpretations in reciting the
aria lexi,

By paying attention to the libretto of an aria, or an entire role, apan from the masic, the opera
singer can begin to understand character and imerpretation in a way that would not be possible

if the text is only considered by singing it Just as an actor explones a script and a character from
various historical, intellectual and emotional angles, so must the opera singer. Understanding the
stated and unstated meanings of the text is fundamental in becoming a convincing actor on the
opera stage, or on the opera audition stage. But the opera singer is only half done. After a thorough
exploration of the words, one must discover how the composer interpreted the text and how best o
express that interpretation. In great music for the opera stage, that exploration can be a fascinating
lifetime journey,

Roben L. Larsen
Jume, 2008
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ko swai ‘mati mi'vjeme a  tur'bar
o’ suoi maoti mi viene a  turhar!
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with [the]  frs emofions o mie comes  fo [in] distierl
LA RONDINE

music: Giacomo Puccini
libretto: Giuseppe Adami (after a German libretto by Alfred Willner and Heinz Reichen)
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