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Two Sketches

musical terms

moderato moderately
sostenuio sustained, smooth
espressivo with expression

The first selection in this book i a pair of contrasting solos
that were composed especially for this serbes. The first study,
“Reverie”, is a fanciful, dreamlike piece. 1t should be
performed in a smooth, flowing manner with sustained
phrases and light tonguing where noeded,

You will need to develop your ability more fully to play
long tones and phrases which requires proper breathing and
good breath support. 1t may help to think of the waist

area x the bottom of a balloon. The throat and lips are
similar to the neck and lip of the balloon, As air is aliowed
to escape from the balloon (lungs), the air is forced out by
pressure all around. It Is not only the diaphragm muscle that
creates the pressure, but all of the muscles around your
walsl area: sides, back, and froat.

Each time you practice begin by holding a long tone. By
keeping a record of the time, you can increase the length
and build your breath support.

Ineach of the sodos in this book, youll see markings like . .
e MHJIH. The MM, stands for Maelzel's Metronome, the
inventor of the metronome., This particulsr marking means
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that the metronome should be st a1 88 and each click
represents the length of a guarter note.

These indications are suggestions of a tempo. If at first you
cannal play the solo at this termpo, practice it slower and
gradually increase the speed as you bearn in. 1f this tempo &
too fast for you and your accompanist Lo perform well, play
it at a speed that is comiorable for both of you.

When you are listening to the solos on your casieiie, you'll
notice that many of the longer tones seem to “fluctuate™

of “pulsate” (have a rolling effect.) This is called b0, a
teshnique wied by vocalists, string and wind instrumentalists
o make the tone quality warmer and more expressive, 1 is
an essential technigue Tor a good bassoonist, but should be
used only after a full, rich tone quality has alrcady been
established.

By playing a series of “forte-piancs”, playing loud and getting
Immediately solt, in a controlled sequence, you begin to get
the forl of the vibrato. Try the following exercise at about

dJ- = 66. Put an accent, using the breath, on the downbeal of
each measure and immediately get soft. Make sure the sound
does not stop, Think that the tone loaks like this e
rather than this wsrere,

After you can control the “forte-pianos™ at the dower speed,
practice putting two pulsations on each beat, Each time you
can regulate the vibrato, add another pulbiation 1o cach beat
50 that you play three, four, etc.
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