CONTENTS

PAGE CD TRACK

L 1 L8 5= 11 OSSO 4

ACKNOWIEAGEMENTES ............oooeeeeeeecn s 5

Reading Music Notation—What You Should Already KNOW .............occoeeerecmreemsneemsemssemsssessssesssesssessens 6

Basic Blues and Shuffle Beats................ oo recreesecsscssse s sse s s ssesssesssssssesssesssesssesssesanes 8
“Red House” from The Jimi Hendrix Experience’s Are You Experienced
(1997 1E€MASIEIEA VEISION) w.cuvcurreereereerresressesssessssssessesssessessessessssssessesssessesssessessssssessesssessesssessessssasesssasessesssessesaseans < J— 1
“You Shook Me” from Led Zeppelin's Led Zeppelin (1969) ... ceneenreenseesseeseesseesseessesssesssesssesssennss L S 2
“Paying the Cost to Be the Boss” from B.B. King's Complete Collection
(2008, single version originally released iN 1968).........ccccoeunenmresmeessmeessmeessssessssssssessssssssssssssssssesssssssses | [0 3
“Sweet Home Chicago” from The Blues Brothers’ The Blues Brothers Soundtrack (1980) ............ [ R 4
“Revolution” from The Beatles’ 1967-1970 (The Blue Album)
(1973, originally released in 1968 as the B-side to the “Hey Jude” Single)......ccccreumeeermeeemrecumrecenees | 12— 5
“Bad to the Bone” from George Thorogood & The Destroyers’ Bad to the Bone (1982)............... LI — 6
“Who Do You Love” from George Thorogood & The Destroyers’ Move It On Over (1978).............. [ P 7
“Boom, Boom” from John Lee Hooker's Urban BIUES (1967)....eoreereereeusmenssesssesssesssessesssesssssssessseeas | 8
“l Want to Be Loved #2" from Muddy Waters' Hard Again (1977) ......ccceueemeesseesssemsssessssesssssssssesssseens LY — 9
“Manish Boy” from Muddy Waters' Hard AZain (1977) ...cuoceerreeuseessseessesssessssessssssssssssessssssssssssseens |l A 10
“Green Onions” from Booker T. & the MG's Green Onions (1962) ........coereesseesseesseesseeseesseeseens < JS——— 11
“At Last” (ex. 1) from Etta James's At LASt (1961) ..ueoereenrcreerneresssessesssssessssssesssssessessessesssssessssssessesasens | [ 12
“At Last” (ex. 2) from Etta James's At LASt (1961) ..uecreeercrernsereussesesssesesssssesssssesssssessessssssessssassssssasens o 13
“Texas Flood” from Stevie Ray Vaughan and Double Trouble’s Texas Flood (1983) ......ccuuwermeeerrreens 271 s 14
“Pride and Joy” from Stevie Ray Vaughan and Double Trouble’s Texas Flood (1983).......cccuueenueens 22 s 15
“Move It On Over” from George Thorogood & The Destroyers’ Move It On Over (1978)........ccouce.. P S 16

Basic Blues and Shuffle Fills............. ettt eese et st sase st aseeas 24
“You Shook Me” from Led Zeppelin's Led Zeppelin (1969) .......ocvevnremeeseemsseusseussessseesseeseesesssessseens 24 ... 17-18
“Bad to the Bone” from George Thorogood & The Destroyers’ Bad to the Bone (1982)........cco..... 25 e 19-20
“Texas Flood” from Stevie Ray Vaughan and Double Trouble’s Texas Flood (1983) ......ccuuvemeeerreeens 25 o 21-22
“Sweet Home Chicago” (ex. 1) from The Blues Brothers’
The Blues Brothers SOUNAIrack (1980) ......c.coweuumeereumeeserssessesssssssssssssssesssssssssssssssssssssssasssssssssssssasssssssssssnes 26 .......... 23-24
“Sweet Home Chicago” (ex. 2) from The Blues Brothers’
The Blues Brothers SOUNAITack (1980) .......cuweureermeemeeseesmessesssessssssssesssesssesssssssssssssssssesssesssssssesssssssasssssssnes 27 o 25-26
“Stone Crazy” from Buddy Guy’'s Buddy’s Blues (1997, single originally released in 1962)............ Py — 27-28
“Pride and Joy” from Stevie Ray Vaughan and Double Trouble’s Texas Flood (1983)........cccuueeueeen. 28 .eeeeerrreenn 29

“Red House” (ex. 1) from The Jimi Hendrix Experience’s Are You Experienced
(1997 1E€MASIEIEA VEISION) w.cuvcereeeeureessesrersessessessesssssessesssessesssessessssssessesssessesssessssaseasesssessessesssessssasessssssessessasanes s 30-31

“Red House” (ex. 2) from The Jimi Hendrix Experience’s Are You Experienced
(1997 1e€MASLEIEA VEISION) w..uucueeercueeeseureesessessessesssessessesssessessessessssssessssssessesssessesssessesssessessesssessssasesssssseasessseanes {0 [ 32



CONTENTS 3

PAGE CD TRACK

BASIC JAZZ BEALS...........ceeeceeceecrce ettt A e R s 31
“Everybody Loves Somebody” from Dean Martin’s Dream with Dean (1964) ........oeueenmeeeseeenseeens ] [ 33
“What a Wonderful World” from Louis Armstrong’s All Time Greatest Hits
(song originally recorded IN TIB8) ........cccucuueceeermreemmersseessseesssesssesssessssessssessssssssessssssssesssssssassssssessasessasees 3 [ 34
“I've Got You Under My Skin” from Michael Bublé’s /t’s Time (2005).....ccccoueureurreurreesmeeseeseeseeseesseens Y 35
“Theme from New York, New York” from Frank Sinatra’s Trilogy: Past Present
AN FUTUIE (1980) ..uceureerreurerreeusessesssessesssessessssssessssssessssssessesssessesssessessssasessesssessesssessssasessessssssessesssessssanesssssseasessssanes % J— 36
“Straight, No Chaser” from Miles Davis's MileStones (1958)......occovueumuemeerreemseemssemssessesseeseessesssssssessseens % J— 37
“In a Mellow Tone" from Duke Ellington’s Best of Duke Ellington
(song originally recorded iN 1939) .......ceeenmeeeesseesssesseessessssesssesssssssssssssssessssssssssssesssssssssssssessasessasees 7 S 38
“In the Mood” from The Glenn Miller Orchestra’s Best of Glenn Miller
(song originally recorded iN 17939) .....c.oucucenmeeereessessseessseessesssesssssssssess s ssssssssssssssses s sssessasassasees 7 S 39
“Chelsea Bridge” from Buddy Rich’s The Best of Buddy Rich (Pacific Jazz)
(1997, song originally recorded iN 1970) .........ccocuuemremssmeessnssssssessssssssssssssssssssssssssssssssssssssssssssssssssssrssssas LS 40
“Blues Walk” from Lou Donaldson’s BIUES Walk (1958) ......cwwcorwereereemeesseessmessmemssessessessesssesssesssssssesssesas o { P —— 41
“The Sidewinder” from Lee Morgan's The SideWinder (1964) ... ooermesmeuseesssessseesseesessesssessseeas o { P —— 42
“Moanin™ from Art Blakey & the Jazz Messengers’ Moanin’ (1958) .......courcurreeseeesseeseesseesseesseesseens 1 : J— 43
“So What” from Miles Davis's Kind Of BIUE (1959) ......ccuurreereerreereeseeseesssesssesssesssesssessessesssesssesssssssessseeas 1 J— 44
“Jeru” from Miles Davis's Birth of the COOI (1949) ... rmnresrensessesssessessssssesssssesssssessesssessessssssessssasens Z:To IR 45
BASHC JAZZ FillS........o oot ees s e R 42
“In Walked Bud” from Thelonious Monk's The Very Best
(2005, single originally reCorded iN 1947 ... e reereereereeeseemseesseessesssesssesssessessesssesssesssessssssesssesssesnss 42 ... 46-47
“I've Got You Under My Skin” (ex. 1) from Michael Bublé’s [t's Time (2005)......coccuuueerreereecreesreereens 42 ... 48-49
“I've Got You Under My Skin” (ex. 2) from Michael Bublé’s [t's Time (2005)......coucuureenreereeseereereens 43 e 50-51
“I've Got You Under My Skin” (ex. 3) from Michael Bublé’s [t's Time (2005)......ccocureenreenreesreereereens 44 ... 52-53
“Theme from New York, New York” from Frank Sinatra’s Trilogy:
Past Present and FULUIE (1980) ........ocuweuimeuimeusessesssssssssssssssssssssssssssssssassssssssssasesasssssssssssssasassssssssssssssasssans 44 ... 54-55
“Moanin™ from Art Blakey & the Jazz Messengers’ Moanin’ (1958) .......couceveesmeessmeessssessesessesessseens 45......... 56-58
“In Walked Bud” from Thelonious Monk’s The Very Best
(2005, single originally released iN 1947) ... erenecssssssesssssssssssssssssssssssssssssssssssssssssssssssssssssssas 46 .......... 59-60
“Everybody Loves Somebody” (ex. 1) from the Dean Martin’s Dream with Dean (1964) .............. 46......... 61-62
“Everybody Loves Somebody” (ex. 2) from the Dean Martin's Dream with Dean (1964) .............. .y A 63

CD audio examples performed by Rich Lackowski.
Instructional photos by Larry Lytle.



THE PATH
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This book I]iﬂlls U} where On the Beaten Path:

Beginning Drumset Course, Level 1 leaves off. It

is designed to help you get “on the beaten path,”
that is, to help you play the beats and solos that
our mighty drumming predecessors play on the
songs we love. You will learn everything you need
to know to go from the first thought of “I want

to play the drums” to playing some of the most
legendary beats and solos ever recorded! Many
books claim to do this very thing, but what sets
this book apart from the rest is that here, you will
learn by playing along with the greatest drummers
in the world—all types of famous drummers from
a variety of musical styles—and you’ll learn how

to play the beats that they perform on some of
the most famous songs ever recorded. This book
explains what these drummers play on their songs
by breaking it down in a way that gets you to
learn to read music and start developing your own
ideas into beats, fills, and solos.

| believe that drummers learn by mimicking

their heroes. Sure, beats grow and change and
morph into original ideas, but all drummers—from
aspiring beginners to seasoned professionals—are
naturally inspired by what other drummers are
playing. The proof is in all those people you've
seen air drumming along to some key part in a
song. Many of these people have never sat behind
a drumset or even held a drumstick, but the drum
beat and the framework of the song somehow
gets them to raise their arms in the air and act out

Icons dsed in This Book

their interpretation of a moving drum passage. It's
basic human instinct. When writing this book, |
wanted to guide this natural instinct in a way that
logically feeds you information as you need it so
you can accelerate the process of learning how to
play your drumming heroes’ beats.

| know when | first started playing the drums, even
though I had just begun taking group lessons on
the snare drum in school, that the real learning
happened when | got home and threw down my
boring class snare drum book that our teacher
assigned to us. | put on the headphones each day,
sat behind my drum kit, and tried to mimic the
beats and fills that the drummers were playing on
my favorite songs. Through trial and error, | was
eventually able to play the songs and at least fake
my way through the more difficult parts.

In this book, I will accelerate this process of trial
and error, and guide you through the things that
every drummer needs to know in order to play
the drums. This book can be used with or without
a teacher. Although you don't need a teacher to
use this book, it would benefit you to go find a
drum teacher in your area and take lessons. A
teacher will get you to practice if nothing else,
but they will also correct any bad techniques
you may be developing before they become
hard-to-break habits.

Now let's get started and begin our journey
On the Beaten Path!

The following icons are used throughout this book to help you learn
valuable information and to become a better drummer.
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. notations and concepts.

TIP: This icon is shown near helpful tidbits of advice.

TOOL: This icon is shown near key concepts or tools that will
help you play the drums with more expression and personality.

TERM: This icon is shown near explanations of key music



16  BASIC BLUES AND SHUFFLE BEATS

WILLIE SMITH

Drummer for Muddy Waters for nearly two decades,
Willie Smith appears on all of Waters’s Grammy
award-winning albums, including Hard Again,

I'm Ready, They Call Me Muddy Waters, Muddy
“Mississippi” Waters Live, The London Muddy Waters
Sessions, and The Muddy Waters Woodstock Album.
Smith is one of the pillars of blues drumming, and a
true legend of the instrument.

" Want to Be Loved #2”
FROM MUDDY WATERS HARD ABAIN (1877

Drummer Willie Smith integrates a short triplet drum fill right into the drum beat of this song,
which was written by the mighty bluesman Willie Dixon, and performed here by “the father of
Chicago blues,” Muddy Waters.

Original transcription (Intro):
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Let's start by getting comfortable playing the basic blues beat before adding the triplet snare fills.
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Now, let’s add that triplet fill that comes at the end of the two-bar phrase, beginning on the “let”

of beat 3 in bar 2.
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