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Introduction

The study of Latin music is a broad and daunting endeavor for almost any musician. With its numerous
sub-genres and country-specific musical conventions, a musician can easily be overwhelmed and confused
as to where to start, Pianists are no exception. Being a rhythm section member as well as a melodic
lead, piano players have a lot of ground to cover when it comes to learning how to play Brazilian, Cuban,
Flamenco, and other Latin styles.

Specifically, the pianist must be rhythmically and technically capable enough to play montunos, (distinctive
rhythmic motives that serve as a major driving force in some Caribbean music), they must have a certain
grasp of jazz voicings, they must understand the comping styles of the various sub-genres, and they are
often called upon to improvise in an idiomatically appropriate way. While this book does not attermpt to
address all of these stylistically, it does contain useful and fun material for developing the ability to physically
execute various technical problems as they relate to Latin styles,

This book is intended as a sort of Latin sequel to Charles Louis Hanon's The Virtuoso Pianist in Sixty
Exercises, a classic of piano literature that has been pushing pianists’ technigue to the limit for nearly 150
years. When this book is mastered, you will find that your technical prowess will be at a new level. The
exercises in this book are perfect for either the beginner or the professional and can even benefit pianists
of other genres such as jazz or classical. They may be practiced as quickly as they can be played cleanly
and accurately. Some tips that | like to keep in mind when practicing these exercises include the following:

+ Start very slowly, deliberately, and staccato. This builds articulation.

* Always use a metronome. The metronome will help you develop your sense of
time and help you build velocity.

+ When you master an exercise at a given speed, increase the tempo
one notch on your metronome.

« Keep your fingers curved,

« Don't tense up.

+ Push yourself, but stop if it hurts!

These exercises can and should be learned in all twelve keys (if they aren't already written that way)
because it is important to feel at ease with any harmonic center. Mastering and being able to visualize
chords and melodies in any key is vital to being a master pianist and improviser. You must learn all the
“roads” of the keyboard g0 you don't ever get lost!

The main thing to remember is to have fun with these exercises, be creative, and find new ways toincorporate
these techniques into your music, Latin or not. Last but not least, do not get discouraged. Technigue doesn't
happen overnight; it may take weeks or even months to master some of these exercises. It will certainly
take longer to master them in all keys. Pace yourself, and you will succeed in mastering this book and be
well on your way to becoming the next great Latin pianist!

Happy practicing,

Peter Deneff
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